Viewpoint - March 2018 -Issue No: 137Page

Issue Number 137 - March 2018

From the President
Hello everybody
Welcome to this month’s Viewpoint. Time is passing
quickly and as we cruise into the third month of 2018. I
would like to take this opportunity to welcome those
new members that I have spoken to and others who have
just joined us. I hope you feel welcome and I, and my
Committee members, are more than happy to answer
any of your questions and queries. I also welcome back
all those returning members, our club values your presence and will continue to strive to provide a holistic education program consisting of quality lectures, relevant
workshops and activities for everybody.
As of 31st January, 166 members have renewed their
membership and I would like to remind the many of who
are planning to renew their membership to do so by 6th
March at the latest as we will be closing our membership
renewal on that night. If your membership has lapsed,
you may be required to pay a $10 joining fee should you
decide to join back into the club.
As we move into the month of March, those of you who
have just joined our club might want to consider signing
up to our “Introduction to Editing Images” workshop on
the 11th March and the “Getting To Know Your Camera
Day” workshop on the 8th April. These 2 workshops are
very popular among newcomers as they are designed to
help beginners understand their camera better and learn
basic photo-editing skills. For those with an interest in
things audio-visual we have a “Proshow Gold” workshop
scheduled on Sunday 15th April.
For some of you who already have some background
knowledge in Photoshop, an Advanced Photoshop workshop by Christine Nelson has been planned in the month
of June. So, keep a look out for this event in our booking
schedule.
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Coming up on the 10th April is a Vision is the Art of Seeing Things workshop conducted by Sandra Dann.
Our first midweek outing was held recently in Parramatta
and enjoyed by about 20 members. For those newcomers who are interested in our social outings, there are a
number of mid-week outings are planned, including a
weekend away on the Central Coast. Please go to our social event page in our website to book these events if you
are interested. As our club continues to expand, we always need more volunteers to join our committees.
Our special interest groups in landscapes and portrait
photography are up and running in 2018. If you feel that
you want to learn more in smaller groups, please let any
of my committee or myself know and we will be more
than happy to introduce you to some new friends with
similar interests. With these exciting activities lined up
for the near future, I hope they will keep you occupied
and enrich your knowledge and interest in photography.
Please remember, “You don’t take a photograph, you
make it”- Ansel Adams.
Until next month, happy snapping!

Regards
Roger King
President
Castle Hill RSL Photography Club
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February 2018 - Set Image of the Month - Digital
“Balloon Ride” by Hormoz Hakami

Viewpoint - March 2018 - Issue No: 137

Page 4

February 2018 - Set Image of the Month - Print
“Shanghai” by Paul Prouzos

Viewpoint - March 2018 - Issue No: 137

Page 5

February 2018 - Open Image of the Month - Digital
“Attitude” by Alan Taylor
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February 2018 - Open Image of the Month - Print
“Tree Sprite” by Suzie Logan
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CAMERA CLEANING
Presenter: Steve Castle
MATERIALS REQUIRED
•

Cleaning fluid. (From camera shop or Isopropanol
(Diggers brand) from Bunnings, this is 99% pure
which is required.)

•

Toothbrush (hard) or cut down 25mm paintbrush.

•

Small microfibre cloths (can be washed in the washing machine), or Kimtech 34120 delicate task
wipes. From optometrist or lens cleaning tissues from camera shop.

•

Large microfibre cloth from supermarket for cleaning body (not the fluffy ones).

•

Giotto rocket blower, I do not recommend any other brand as internal rubber bits can break off from
the cheaper ones. When using blower, hold at 45 deg to elements otherwise you can sand blast grit
onto the lens.

CLEANING PROCESS
•

Start with the body cap first. You don’t want to put a dirty cap on clean body!

•

Next step is to clean lens mount. Clean lens mount on body. Apply solution to cloth, not item to be
cleaned.

•

Start from outside mount, most of dust / dirt will be here. Then do main part of mount.
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LENS CLEANING
Clean outside first including hood, then the mount, then the elements.
Outside:•

Remove the hood, apply solution to the cloth, wipe the lens gently making sure all dust and dirt is removed.

•

Too much pressure can result in long term shine on inside of hood. Don’t forget to clean the area
where the hood clips onto the lens .

•

Clean lens grips with toothbrush or cut down brush, working with firm strokes in direction of grooves.

•

Wipe area that moves with the zoom - dust on this area can get sucked into the camera body like a
pump.

Lens Mount:•

Again with dampened cloth, wipe mount, clean “O” ring seal first if fitted as that is what touches the
body.

•

Clean rest of mount next.

•

Clean contacts.

•

Dirty contacts are the #1 cause of camera issues.

•

Don’t forget to clean lens caps.

•

Keep unused caps in a small ziplock back to keep them free of dust. Your pocket or loose in your camera bag is not a good place.

Lens elements and filters:•

Only clean if dirty, rear element needs to be done with care and does not need cleaning often.

•

Blow dust off with blower.
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•

Use clean microfiber cloth or lens tissues.

•

Apply a little bit of solution to cloth then clean element with circular motion. Clean filters the same
way. ND and polarising filters can be hard to clean.

NOTE!
If salt spray has got onto front of lens or filter, do not attempt to clean without washing the salt off first under running water, do NOT do this with a polariser as water will get between elements. In the field, without
access to running water, lick the salt off, (keep fresh water handy to quell your subsequent thirst!). Clean in
the usual way!
If you see your lens has mildew in it, get it cleaned professionally ASAP.
Mildew will eat the coatings on your lens and leave you with an expensive repair bill or a written off lens.
Mildew can be avoided in humid conditions by exposing the inside of your lens to sunlight

SENSOR CLEANING
I do NOT recommend cleaning your own sensor.
Take your camera to a service centre, sensor cleaning is usually less than $100, and should not need doing
often.
Ensure your automatic sensor clean function is switched on if available.
IS YOUR SENSOR DIRTY?
•

Use a 50mm lens and set your camera to F16.

•

Set to manual focus and take a correctly exposed shot of a clear blue sky.

•

Open the image in Photoshop with no adjustments and select auto levels.

•

Any dust spots will be obvious.
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TEST FOR A DIRTY SENSOR
•

If you don’t see dust spots in normal shooting, don't worry. One or two can be easily cloned in post.

•

Using a smaller aperture or wider lens will show up spots that you will not see in everyday shooting.

•

This is a worst case test.

CAMERA BODY
•

Use brush to clean difficult areas.

•

Use microfibre cloth dampened with fresh water to wipe down body, multiples if as dirty as the D3!

•

Can be polished if desired with Mr Sheen used SPARINGLY! (Apply to cloth, not camera)!

•

Use dry microfiber cloth to polish flash contacts.

•

If camera has been subjected to salt spray, wipe with cloth dampened in water ASAP

ATTACHING YOUR STRAP

1
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3

4

STORING YOUR CAMERA
•

Ideally, a dry cabinet (temperature & humidity controlled). Can be Expensive!

•

Somewhere clean, cool and dry.

•

Not in the bottom of your shoe cupboard, cold air sinks and can cause mildew.

Are Silica gel packets worth the effort?
•

In my opinion no, unless you dry them out regularly, mainly because you need to be vigilant and dry
the gel out frequently.
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MEMORY CARDS
Confused?

What are those numbers?

Rated maximum read speed,
write speed is lower.

Minimum speed class of card,
most current cards are class 10,
the highest speed.

Card Capacity.
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Choosing the right SD card for your device is crucially important
•

A card too small could fill up and leave you without any free space when you need it most.

•

A card too slow could cause your device to choke when attempting to write files with possible data
loss.

•

Know your needs, find the right card, and your device and wallet will thank you.

Only use brand name memory cards.
•

Sandisk.

•

Sony.
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•

Lexar.

•

Cheaper ones are not reliable.

•

Beware of counterfeit - buy from well known stores.

What size card?
•

Large number of smaller cards is more secure.

•

Aim for about 100 images per card, your camera manual will tell you approximately how many images
per card size.

•

If one card fails (and they do) or gets lost you don’t lose all your work.

•

Devise some method of backup for cards if on an important shoot.

Caring for your cards.
Mostly common sense.
•

Don’t get them wet.

•

OK through airport security.

•

Don’t fill to capacity, that can cause failure.

•

Use a card reader to download. Accidentally disconnecting a camera from the computer while connected can destroy your camera.

•

Format the card in camera after downloading and creating computer backup.

•

Don’t erase duds in camera.

•

urn off camera before changing lenses and perhaps cards

What to do if your card fails and you need the images.
•

Do not reformat in camera or computer.

Viewpoint - March 2018 - Issue No: 137

Page 16

•

Try data recovery software

RECOVERY SOFTWARE
Card manufacturers usually have their own.
•

My Favourites:- Sandisk RescuePro + PhotoRescue + Puran File Recovery

•

Many others, just use Google, but these ones work.

•

You may need to try a few to see which ones work

Article by Steve Castle
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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Showcasing - Chris Hind
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BOB’S CORNER
Phone answering machine message - '..If you want to buy marijuana, press the hash key...'
I went to buy some camouflage trousers the other day but I couldn't find any.
I went to the butchers the other day and I bet him 50 quid that he couldn't reach the meat off the top shelf. He said,
'No, the steaks are too high.'
My friend drowned in a bowl of muesli. A strong currant pulled him in.
Two Eskimos sitting in a kayak were chilly. They lit a fire in the craft, it sank, proving once and for all that you can't
have your kayak and heat it.
Man goes to the doctor, with a strawberry growing out of his head. Doc says 'I'll give you some cream to put on it.
Doc I can't stop singing 'The Green, Green Grass of Home'. 'That sounds like Tom Jones syndrome.' 'Is it common?' 'It's not unusual.'
So I was getting into my car, and this bloke says to me 'Can you give me a lift?' I said 'Sure, you look great, the world's
your oyster, go for it..'
Apparently, 1 in 5 people in the world are Chinese. There are 5 people in my family, so it must be one of them. It's
either my mum or my Dad, or my older brother Colin, or my younger brother Ho-Cha-Chu. But I think it's Colin.
Police arrested two kids yesterday, one was drinking battery acid, and the other was eating fireworks. They charged
one and let the other one off.
'You know, somebody actually complimented me on my driving today. They left a little note on the windscreen. It

said, 'Parking Fine.' So that was nice.
Ireland 's worst air disaster occurred early this morning when a small two-seater Cessna
plane crashed into a cemetery. Irish search and rescue workers have recovered 2826 bodies so far and expect that number to climb as digging continues into the night.
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tscharke
Australia’s Top 10 Seascape Photography Destinations
Australia’s Top 10 Seascape Photography Destinations
With thousands of kilometres of Australian coastline to choose from, Luke Tscharke reveals his picks of the
best seaside locations this country has to offer to a budding seascape photographer

The island continent of Australia, girt by sea as our anthem sings, has over 30,000km of coastline for photographers to explore.
From the rugged sea stacks of the shipwreck coast in Victoria to the dazzling patterns of the Great Barrier Reef in Northern
Queensland, the variety is seemingly endless. With over 85% of Australians living within 50km of the coast, it is fair to say that
most Aussies have had a reasonable chance to shoot along shoreline at some point. I’ve also spent my fair share of time yanking my camera from the oncoming path of salty waves, so I thought I would put together a list of my favourite seaside destinations. Some you may have heard of and some you may not, but they are all certainly worth a visit.

10. Kangaroo Island (KI), South Australia
Being one of Australia’s largest islands means there is a lot of coastline to photograph, and KI doesn’t disappoint. The iconic
lichen coated granite tors of the Remarkable Rocks are perhaps the most recognised feature. These tors have been eroded and
shaped by the wind, sea spray and rain into the most extraordinary shapes, and provide an interesting foreground to the ocean
vista backdrop. There are still plenty more treasures to find on KI as you begin to explore. Admirals Arch is a very unique landmark, where you can photograph sunset through a natural rock bridge with stalactites dangling from the roof. There are also
Viewpoint - March 2018 - Issue No: 137
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Wineglass Bay and the Hazards, Freycinet National Park, Tasmania.
Having photographed the region extensively from the ground, a sunrise flight over Freycinet opened up a new world of photographic possibilities. I was captivated by the scene of the Hazards emerging from the ocean, with Wineglass Bay in the foreground. Canon 5DSR, Canon 24-70mm f/2.8 II, 1/1000 sec @ f/4, ISO 200, handheld.
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several lighthouses on the island with Cape du Couedic proving most popular with photographers, however Cape Willougby
and Cape Borda lighthouses are worth a look too. Vivonne Bay has a long sandy beach with brilliantly blue coloured waters,
making for some great daytime panoramas. Other beaches worth exploring include Pennington Bay, Hanson Bay and Stokes
Bay. Finally, near Kingscote can be found some jetty ruins that make for great long exposures. With all this variety around,
you’ll be sure to return home from KI with some fantastic seascape captures.

9. Mornington Peninsula and Philip Island, Victoria
Both these areas are under two hours drive south-east from the centre of Melbourne, and have some fantastic sites for creating dramatic seascape images. On the Philip Island side perhaps the most popular seascape spot is the Pinnacles at Cape
Woolamai. Walking 4 kilometres from the Cape Woolamai carpark will get you to a viewing area above this naturally sculpted
chain of rock pillars. A short scramble down the cliff and you are looking up towards these majestic spires. There are a few
different angles to shoot here but my favourite is the view across the boulder-coated shoreline towards the Pinnacles and with
the warm light of sunset in the distance behind. Also on Philip Island the wreck of the S.S. Speke is well worth photographing,
as is the Nobbies, Pyramid Rock, and the jetty ruins at Cat Bay. The Mornington Peninsula holds Cape Schanck Lighthouse and
Pulpit Rock on the southern-most tip. This is a great spot for the Aurora hunter when skies are clear and the geomagnetic activity is high. Further around the coast you’ll find London Bridge at Portsea, Bay of Islands, Blairgowrie Beach, and Dragon
Head Rock on Number 16 Beach at Rye. There are some very good piers on the Port Philip Bay side of the peninsula too, including Olivers Hill Boat Ramp, Safety Beach Pier, and there are some great boat sheds at Martha Beach.

8. The Tarkine (takayna), Tasmania
Rugged, remote and wild are the three words I think of whenever the Tarkine is mentioned. This expanse of coastline covers a
large portion of Tasmania’s western coast. The shores here face out onto the longest uninterrupted stretch of ocean on the
planet, with the ocean currents travelling from Argentina - halfway around the globe. This gives rise to place names like “The
Edge of the World”, and after photographing the rocky coves here you begin to realise that these names are very apt. The ancient lichen-encrusted rock here has so much character that it easily becomes the subject of your foreground, and matches
well with the roughness of the powerful seas off into the horizon. Arthur River, Sarah Anne Rocks, and Rupert Point are stand
out areas for rock based compositions. There are also some astonishing sand dune areas like those at Interview River, which
are dotted with things like whale bones, Tasmanian Devil tracks and ancient Aboriginal midden sites. It’s hard not to feel inspired after leaving such a dramatic wilderness area, truly a place that needs to be protected with National Park status.

7. Northern Beaches, Sydney, NSW
I may be a bit biased including my neighbourhood of the Northern Beaches in this list, however this tract of beaches and headViewpoint - March 2018 - Issue No: 137
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Coalcliff Beach, Illawarra, NSW.
Visiting this location for sunrise I had originally planned to photograph the rock pool. However, the creek in the distance caught
my eye so I went over to investigate. Getting low down I was able to accentuate the sand walls created by creek, and it was all
topped off with a stunning sunrise! Canon 5D Mark III, Canon 17-40 f/4L, 2 sec @ f/13, tripod
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lands are a seascape goldmine. The area stretches some 30km from the lighthouse adorned Barrenjoey headland at Palm Beach
to the sculpted rocky cliffs of North Head at Manly. The area sports quite a number of Sydney’s famous rock pools, with photographers often favouring North and South Curl Curl, North Narrabeen, Mona Vale, and Avalon rock pools. Other notable features include Long Reef, a popular low tide location for its many rocks strewn across a flat rock shelf. Perhaps the seascaper’s
favourite location however is Turimetta Beach, where it is not uncommon to have over 20 photographers vying for the rock
shelf's best angles at sunrise on any given weekend. The attention is warranted however, with the possibility of capturing world
class seascape images within the metropolitan Sydney area.

6. Whitsundays, Queensland
Mountainous tropical islands surrounded by pure white sand and shimmering turquoise waters. Photographing the beaches in
this place leaves the contents of your memory card looking like a tropical holiday brochure. If you take a boat cruise to
Whitehaven beach and disembark at Tongue Bay for the walk up to the lookout, it will leave you with an awesome view of the
stunning blue-green shades of water in Hill Inlet. Better yet jump on a flight over Whitehaven beach and then out to the Barrier
Reef, where you can capture this incredible formation from the air. The dazzling sight of the many colours and shapes of the
reef from the air will leave you feeling ecstatic, especially after you review the shots you’ve just taken!

5. Dunsborough-Margaret River, South-Western Australia
Under 3 hours drive south of Perth can be found a place of many seaside gems. Busselton Jetty is reached first. It’s the longest
timber-piled jetty in the Southern Hemisphere, and a photographer’s favourite. Travel further west and you’ll reach Quindalup
Boat ramp. This wooden structure extends into the often calm waters of Geographe Bay, and is great at sunrise. LeeuwinNaturaliste National Park is even further west, and holds one of WA’s most popular seascape locations, Sugarloaf Rock. This
mountainous rock island is much larger than it first appears, and its unique shape provides many different compositional opportunities. Nearby there are many character riddled beaches and rocky shorelines including Meelup Beach, Bunker Bay, Castle
Rock and Point Piquet. The Cape Naturaliste Lighthouse it worth a look too. Further south can be found Yallingup surf beach
and Wyadup Rocks, which features a unique rock shelf waterfall sometimes referred to as ‘Wyadup Falls’. Before you leave the
region don’t forget to visit Christian Fletcher’s gallery in Dunsborough for some post-shoot inspiration.

4. Illawarra, NSW
Under two hours from Sydney, and in the shadow of Wollongong, this area punches well above its weight for serious seascapes.
On the northern fringe between Clifton and Coalcliff lies Sea Cliff Bridge, an engineering marvel, and a photogenic jewel. As the
name implies this bridge runs along the face of a huge cliff, spanning the ocean below, and allowing you to shoot a truly different kind of scene. South of Clifton you’ll find beach after beach, and they are all great to shoot at. A stand out is Little AustinViewpoint - March 2018 - Issue No: 137
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Woolamai - Pinnacles area, Woolamai National Park, Philip Island, Victoria.
The boulder covered coast at this location is full of character. I liked the way this one rock was isolated by the milky water
and I composed the scene to lead the eye towards the large rock stack in the distance.
Canon 5D Mark III, Canon 17-40 f/4L @ 19mm, 0.8 sec @ f/8, tripod, ND filter
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mer which has an awesome channel in the rock allowing for great shots of water flow. South of Wollongong the rock type
changes, allowing for some very interesting features. A favourite is the stunning vista of Stack Island at Minnamurra Point. Further south in Kiama there are two huge seascape hotspots, Bombo Quarry and Cathedral Rock. These two locations are only
several kilometres apart, and are regularly visited at sunrise by keen photographers as from far afield as Sydney. In high seas
the huge rock wall at Bombo quarry is pummelled by the ocean, and makes for spectacular viewing as the water smashes up
into the air and cascades down its face.

3. Freycinet Peninsula, Tasmania
Celebrating its centenary this year, Freycinet National Park was one of Tasmania’s first National Parks. Consisting of beautiful
sandy beaches, lichen covered rocky shores, towering cliffs, and tall pink granite mountains, the area offers a seascaper many
different options for photography. The Hazards mountain range is a distinctive feature running down the middle of the park.
The wide contour view of the Hazards is most commonly captured from Coles Bay, where if you are lucky at night Aurora Australis can light the sky behind. Wineglass Bay is another highly regarded feature, often ranked as one of Australia’s most beautiful beaches. Adventurous photographers climb Mount Amos in the early hours of the morning to reach the summit in time
for sunrise. Here there is an incredible view down to Wineglass Bay and across the Freycinet Peninsula toward Mt Freycinet
and Mt Graham. Sleepy Bay, Bluestone Bay, and Cape Tourville are all great locations for seascapes, and the stunning Bay of
Fires coastal region is only a short drive away too. As with the other locations you’ll get a very different perspective photographing the peninsula from the air, the views of the Hazards are spectacular.

2. Great Ocean Road, Victoria
Home to one of Australia’s most iconic seascapes, the Twelve Apostles, it’s pretty safe to say this area needs no introduction.
As this is a favourite destination with tourists, it can be important to plan your visit for off-peak times so you can photograph
without too much interference from the crowds. The classic Twelve Apostles view can be easily captured from a lookout
platform off the Great Ocean Road near Princetown. The lookout view in the other direction reveals two more sea-stacks
known as Og and Magog. A walk down Gibson’s Steps gets you onto the beach where you can look up towards these magnificent formations. It’s an ideal place for long exposures if the conditions permit. There is much more to photograph in the area,
including Loch Ard Gorge, Bay of Islands, and London Bridge. If the budget permits, views of the coastline are spectacular from
the air providing a unique perspective.

1. Narooma-Bermagui, South Coast, NSW
This seascape hotspot can be found approximately 5 hours drive south of Sydney. Here the jagged rock has been naturally
carved into some rather incredible shapes. Near Bermagui you’ll find a formation of rocks reminiscent of a camel (Camel
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Rock), and very close by is another formation that looks so much like a horse drinking from the water (Horse Head Rock) that
you’ll be forgiven for thinking that it must be a man-made structure. If that wasn’t enough already just outside of the township
of Narooma on the end of Cemetery Beach are the Glasshouse Rocks. These rocks jut out into the ocean from a headland, with
the main spire reminiscent of a shark’s fin. Truly a unique coastline that is well worth exploring for a few days.

Well that’s a wrap on my list! What would you choose if you had to pick your top 10?

If these locations were old news to you then you’ll might find some fresh inspiration in these other areas, some of these were
very hard to leave off the list; Bay of Fires (TAS), Flinders Island (TAS), The Kimberley Coast (WA), Albany/Esperance (WA), Robe
(SA), Fleurieu Peninsula and Victor Harbor (SA), Eastern Beaches of Sydney (NSW), Port Stephens (NSW), Mid North Coast
(NSW), Jervis Bay (NSW), Lord Howe Island (NSW), Wilsons Promontory (VIC), Bellarine Peninsula (VIC), Gold Coast (QLD).

Cape Schanck - Mornington Peninsula Victoria
Pulpit Rock, Cape Schanck, Mornington Peninsula, Victoria. Photographing this location with a group of friends I really liked
the way their tripods lined up perched upon the rock shelf. I asked my friends to take a step back away from their
cameras to make it look like the cameras were robots checking out the scene.
Canon 5D Mark II, Canon 17-40 f/4L @ 30mm, 25 sec @ f/4, ISO 100, tripod
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Kiama, NSW.
There are many great rock shelves to photograph around Kiama, and this spot at Pheasant Point is no exception. I noticed the
sun reflecting off this rock and tried to put it into the foreground of a composition. In the end I used it to help lead the eye into
the scene, where it is pointing to the township of Kiama in the distance. Canon 5D Mark III, Canon 17-40 f/4L, 4 sec @ f/8, ISO
160, tripod
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Newport Pool, Northern Beaches, Sydney, NSW.
There’s not many things more gratifying to a seascaper than when the sky erupts into vivid red and pink colours on a sunrise.
This happened to me on this morning at Newport pool. I decided to use the pool railing to help frame the scene and used a
shorter shutter speed to keep some texture in the water. This also helped me later capture images of the swimmers as they
moved across the pool. Sony A7R, Canon 17mm TS-E f/4L, 1/10 sec @ f/11, ISO 100, tripod.
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Glasshouse Rocks, Narooma, NSW. (with Stars)
The first night of our Astrophotography workshop in Narooma looked to be cloudy. We gave up on the shoot to have dinner,
only to be greeted with clear skies when we returned. The milky way aligned with the moon, lighthouse and the rocks made for
an incredible sight. Sony A7RII, Canon 24-70mm f/2.8 II, 13 sec @ f/2.8, ISO 4000, tripod.
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Glasshouse Rocks, Narooma, NSW.
The strong shapes of the Glasshouse rocks were reflecting in the sand. I got down low with my tripod to accentuate the reflections, which were set off very nicely with the warm pastels of the sunrise. Sony A7RII, Canon 24-70mm f/2.8 II, 1.3 sec @ f/11,
ISO 100, tripod.
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Stack Island, Minnamu
Perched high on a clifftop, this scene was very stunning. I chose my tilt shift lens so that I could do a shift pano
The image was then seamlessly stitched together in photoshop. Canon
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urra, Illawarra, NSW.
orama of the scene. One image was taken with the lens shifted to the left and one with the shift to the right.
5D Mark III, Canon TS-E 24mm f/3.5 II, 15 sec at f/10, tripod, ND Filter
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Hill Inlet, Whitsunday National Park, Queensland.
A scenic flight over the Whitsundays and the Great Barrier Reef was one of the most spectacular experiences of my life. I asked
the pilot to make several passes of this scene to ensure that I got the result I was looking for. The inlet is best photographed at
lower tides to reveal more colours, so it’s always worth timing your flight for those conditions. Sony A7RII, Canon 24-70mm
f/2.8 II, 1/2000 sec @ f/7.1, ISO 160
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Horse Head Rock, Bermagui, South Coast, NSW. (Sunrise)
I have photographed this location many times and the light I witnessed on this morning was something else. The colours of the
whole scene descended into purple tones as the sun edged closer to the horizon. I got nice and close and used the rocks in my
composition to lead the eye into the scene. Sony A7R, Canon 16-35 f/4L, 30 sec @ f/8, ISO 640, tripod.
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The Edge of the World, Arthur River, Tarkine, Tasmania.
It was blowing an absolute gale on this particular visit. Keeping my tripod pinned down I was able to capture the grasses in the
foreground blowing in the wind with the ocean roaring in the distance. Moments later the skies opened and it began to rain
heavily, so we made a run for the car. Canon 5D Mark III, Canon TS-E 24mm f/3.5 II, 8 sec at f/18, tripod
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Below - Stack Island, Minnamurra, Illawarra, NSW.
Perched high on a clifftop, this scene was very stunning. I chose my tilt shift lens so that I could do a shift panorama of the scene. One image was taken with the lens shifted to the left and one with the shift to the right. The image was then seamlessly
stitched together in photoshop. Canon 5D Mark III, Canon TS-E 24mm f/3.5 II, 15 sec at f/10, tripod, ND Filter

Next page - Narrabeen Pool, Northern Beaches, Sydney, NSW.
In December 2016 a large storm formed off the coast of Sydney bringing a lot of lightning strikes. I headed to Narrabeen Pool to
watch the show. I initially photographed the lightning with my standard camera but quickly changed to infrared after I checked
out some test shots. Sony A7R (infrared converted to 720nm), Canon 16-35 f/4L, 30 seconds @ f/6.3, ISO 1250, tripod
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Narrabeen Pool, Northern Beaches, Sydney, NSW.
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The Channel - Hook and Hardy Reef, Great Barrier Reef, Queensland.
A scenic flight over the Great Barrier Reef is a mind blowing experience. There are all sorts of colours that you can’t quite believe are real. I saw this channel between the two reefs and asked the pilot bring the helicopter high over the space between
them. Sony A7R, Canon 16-35 f/4L @ 16mm, 1/1250 sec @ f/8, handheld

Article and Images by Luke Tscharke
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Canberra Balloon Spectacular
As part of the Enlighten Festival Canberra 2018
Date
Location

10-18 March From 6:15am
Old Parliament House Lawns
Free for spectators

Details
Wake up to the view of hot air balloons floating across the city with the Canberra Balloon Spectacular This mesmerising view is
best appreciated from the lawns of Old Parliament House over a hot breakfast, as you watch the balloons inflate. Held over nine
days from Saturday 10 March to Sunday 18 March, more than 30 hot air balloons from across the globe will take to the skies.
Passengers can experience the thrill of hot air ballooning over Canberra at sunrise while spectators on the ground are treated to
an experience of the senses.
http://events.act.gov.au/major-events-canberra/enlighten17

Ironfest 2018 Wild West
Hosted by The Kingdom of Ironfest
Date
Location
Tickets

April 21st at 9 AM to April 22nd at 5 PM
Lithgow Showground
see website for ticketing information

Details
Ironfest 2018 titled ‘Wild West’ will take place over the weekend of April 21 & 22 at the Lithgow Showground, with a preview on
Friday 20 April. (Provisional) Hrs: Fri 1500hrs - 1800hrs, Sat 0900hrs - 1900hrs, Sun 0900hrs - 1700hrs.
The ‘Wild West’ theme is huge, among others think: stage coaches, bush-rangers, gold-rushes, windmills, gunslingers, caballeros, wheel-wrights, sheep, cattle, farriers, rebels, outlaws, convicts …
Websites: www.ironfest.net & www.facebook.com/ironfest
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2018 Blacktown City Medieval Fayre
Hosted by Blacktown City Medieval Fayre

Date
Location

May 19 at 10 AM to May 20 at 4 PM
Nurragingy Reserve, Knox Rd, Doonside

Details
My Lords and Ladies, Blacktown City Medieval Fayre is ready to take everyone on a journey to the dark world of our medieval
ancestors.

By the Way...
Got a spare $28,000 for a new lens ??
From NASA no less !!
It’s still for sale and a real bargain as
its now 15% off its original price of
$33,500 when it was first listed in
2015

I was thinking about it but then
thought about the size of the backpack….LOL
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By the Way...
If you are into Astrophotography then save these dates;

Here's the dates of every single Milky Way/Moonrise alignment this year that's dark enough to shoot:
February:

13th (3:49am),

14th (4:40am)

March:

13th (2:32am),

14th (3:25am)

April:

8th (11:23pm),

9th (12:15am on the 10th)

May:

6th (10:05pm),

7th (10:58pm)

June:

2nd (7:57pm),

3rd (8:50pm), 30th (6:44pm)

And here are the dates of every single Moonset/Milky Way alignment
May:

28th (5:04am)

June:

24th (2:58am),

25th (3:55am)

July:

22nd (1:50am),

23rd (2:46am)

August:

17th (11:41pm),

18th (12:39am on the 19th)

September:

14th (10:27pm),

15th (11:36pm)

October:

11th (9:11pm),

12th (10:12pm)

This information, as well as the amazing image on the left, comes from Matt Hudson from the Sydney Astrophotography Facebook Group. Send a request to join, particularly if you are in the landscape SIG , or follow
Matt on Instagram https://www.instagram.com/apoapsisphotography/

Left - Image by Matt Hudson - "Moonrise over North Curl Curl Rockpool"
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Matt Board Cutting
Bob Cook - 26 February 2018
A great matt board will not turn a poor image into a great one,

But
a poor matt board can turn a great image into a poor one!
How do I mount my images for presentation?
Presenting images in competitions e.g. in a timber frame is not allowed. However, presenting images in a matt board “frame”
is allowed and almost all photographic competitions are conducted this way.

Why do we use matt boards?
Matt boards add the “wow” factor by providing a frame for the image as well as providing support. Our competition rules say
that the image must be “self supporting”. The easiest way to do this is to use a matt board.

What are matt boards?
Matt boards consist of coloured paper bonded to a cardboard base. The overall thickness is typically 1.5 mm. The surface is
available in a variety of colours including white and black.

How much matt board space around an image should I have?
This depends on the type of image (portrait or landscape) and the size of the image. Larger images (A4 or A3 size) work well
with a border of (say) up to 10 cm. Smaller images (say 15 x 10 cm) can look very nice with a larger matt board. Having an
equal border around an image is not as pleasing as having a different top and bottom dimension.
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EQUAL BORDERS

UNEQUAL TOP AND BOTTOM
BORDERS

Should I use a coloured matt board?
If you look at the entries in the club competition, you will find that most members use black, grey or white (or near white) matt
boards to display their images. Using a coloured matt board can add to the overall presentation, however, it can also distract
from your image. If a coloured matt board is the wrong colour or is too strong a colour, the viewer can be distracted by this
and see the matt board, rather than your image. By careful when using coloured matt boards.

Where can I buy matt boards?
Matt boards can be purchased wherever you can purchase art supplies. For example:

Eckersley’s Art and Craft

Art Scene

2/28 Macquarie Street,

914, Victoria Road,

Parramatta NSW 2150

West Ryde 2114

Tel:

02 9893 9191

Tel:

02 9807 6900

Email:

parramatta@eckersleys.com.au

Web:

http://www.eckersleys.com.au

Web:

http://www.artscene.com.au

Store Hours

Store Hours

Mon - Fri

9.00am - 6:00pm

Mon - Fri

9.00am - 5:30pm

Sat

10:00am - 5:00pm

Sat

9:30am - 12:30pm

Sun

10:00am - 4:00pm

Sun

Closed
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Don’t forget that we may have a special deal with a local supplier, organised by our Member Benefits coordinator.
See the club web site for details.

What equipment is involved?
There are a few different manufacturers of matt board cutting equipment. Like most things, you can spend a little or a lot.
At the hobby end of the market, Logan makes several systems and tools for doing the job.

Logan model 500 knife

Logan Model 2000 cutter

Logan Team System 1 plus knife

Logan 201 Circle and Oval cutter

What costs are involved in doing your own matt boards?
The following prices (as at Feb 2018) are indicative only, as prices can vary a lot over time.

Matt board 1200 x 800 - $16.15
Foam core board 3mm 40 x 32 inches - $10.70
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What are the Standard Frame sizes?
In case you want to frame your image, these are the standard frame sizes (in inches)
4"x5"

5"x7"

8-1/2"x11"

11"x14"

16"x20"

24"x30"

4"x6"

8"x10"

9"x12"

12"x16"

20"x24"

24"x36"

6"x8"

8"x12"

10"x13"

14"x18"

22"x28"

30"x40"

Styles of matt board presentations
There are two styles usually used for presentation. One, a single matt board where the image is simply taped to the rear of the
matt board and the flip-over style were a matt board is hinged to a backing board (usually foam core board) and the image is
attached to the backing board.

Matt board size
Most photographic competitions have a limit on the size of the matt board. Make sure that your image does not exceed this
size or it may be disqualified.

How to make a flip-over matt board
1.

Cut the matt board and the backing board to the same size.

2.

Measure your image and cut the hole in the matt board slightly smaller than the image. Allow an overlap of (say) 5mm
all around.

3.

Stick tape (ordinary clear sticky tape) on the rear of the matt board all around the hole. Placing tape here allows you to
remove the image mounting tape easily without tearing the paper on the rear of the matt board.
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4.

Hinge the matt board and Backing board together using wide tape.

5.

Place your image face down on a table and put two short pieces of masking tape across the corners of the image (sticking
it down to the table)

6.

Now turn the image over so that the sticky side of the masking tape is facing up.

7.

Open up the matt board and backing board and carefully place the hole on the matt board over the image so that the
image fills the hole. Press down where the masking tape is to secure the image to the inside of the matt board. Close the
matt board and check the image is positioned correctly when viewed from the front. If Ok, open up the matt board again
and secure the edges of the image to the back of the matt board.

8.

On the back of the Backing Board add a strip of sticky tape to the rear so that you can secure the entry form. Add a strip
of masking tape over this so that you can write your name here.

Article by Bob Cook
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2nd Annual
Audio Visual Competition 2018

Castle Hill RSL Photography Club

Audio Visual Competition.
Members are invited to put their creative skills to work and produce an audio visual of their photographs.
Video content is allowed, but not more than 20% of total duration of AV.
Rules and entry form are available for download from the club website. Go to competitions to obtain the
forms.
The process of entry is not from the club website, but via a transfer system direct to Alia Naughton. Details
are in the documentation. Only one entry per member is allowed .
The judges for the competition are Alia Naughton, Fred King, and Margaret Fagg.
Entries close on the 31 st August 2018, and judging will take place in October . All entries will be shown at the
Audio Visual Interest Group meeting on the 30 th October 2018.
1st, 2 nd & 3 rd will be awarded with a certificate and gift. Highly Commended will be at the judges ’ discretion,
and they will receive a certificate.
The three winners’ AVs will also be shown at the club ’s workshop night on the 13 th November 2018.
For further information, please contact Alia Naughton at alianaughton3@gmail.com

Happy AV making !
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Tuesday 13th March 2018 - Workshop Night
Entering International Competitions and Obtaining
Photographic Honours
Joseph Tam took up digital photography with fervour ten years ago when he was seeking a
post-retirement hobby. His passion in photography ranges from sports and dynamic to
travelling, street, photojournalism and landscape. Joe started to participate in international
photographic exhibitions from 2010 and is now an accomplished international exhibitor.
To date, he has been awarded over 12,500 acceptances and has won 1,620 awards from
international exhibitions over 70 countries. This includes 46 FIAP Blue Pins for “Best Author”; 600 gold/silver/bronze medals and 1,020 other awards.
On his photographic accreditations, Joe has obtained his top distinction of APSEM in 2016
from APS (Australia), GMPSA from PSA (USA) in 2016 and EFIAP/platinum from FIAP
(Europe).
Joe has ranked in the top-10 positions of the PSA World Top-10 Exhibitors for four years in
2012, 2013, 2014 and 2016.
Joe has been appointed by APS as a Verifying Officer to review both APS and FIAP distinctions applications. He is a Star Ratings Director of the PSA Photo Travel Division approving
Star applications and certificates to PSA members all over the world.
In 2017, PSA has approved over 400 exhibition applications received from numerous photographic societies to host exhibitions
all over the world. Apart from PSA, there are other approving international organisations like APS, FIAP, RPS, ICS and GPU.
After obtaining sufficient acceptances/awards from exhibitions, participants can apply for their photographic distinctions from
the above international organisations. For example, PPSA requires 288 acceptances with 96 titles, no award is required.
In his presentation, Joe will talk through the what, how and when to enter international exhibitions and apply your photographic distinctions from various organisations.
Topics of the presentation will include:
•

Understanding the rules

•

How to formulate your strategy

•

Choosing which photos to enter

•

Recording your results

•

How to apply for distinctions

Most exhibitions will normally include sections such as digital colour or monochrome, photo travel, photojournalism, nature or
prints.
Joe will use some of his award-winning photos to share his experience and to demonstrate on how to satisfy the requirements
of various sections.
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Sunday 11th March 2018 - Introduction to
Editing Images
Specifically designed to get you hands-on experience in editing images using either

Photoshop & Lightroom
You will need to register for one of these programs, as you can only sit in for one on the day.

Photoshop
During the day, will be in a small group of up to 4 students. Each group will have its own Mentor to guide you
through the program operation in a structured way.
All images used for the day are supplied. There are handouts to use during the day and a more detailed takehome handout for you to use when practising your new knowledge.
If you have a laptop computer with Photoshop or Photoshop Elements installed, bring it with you in case we
need it. Be advised that each group will only have one laptop running and each student in the group will use
that.

Lightroom
During the day you will be guided through the features of the program in a group situation.
The day starts at 10:00 am (be there before this so we can start on time) and finishes around 4:00 pm
Cost is $30 which includes lunch.
Please advise when booking if you have any special dietary requirements (we will try to accommodate this).
Lunch will be sandwiches, tea/coffee/cold drinks
Booking and pre-payment is essential as we have to book lunches with the RSL.
Booking is final once bookings close as after we advise the RSL they are unable to change the lunch order.
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Tuesday 27th March 2018 - Competition Night
Digital Closes: 25-03-2018 <> Prints Close: 27-03-2018

The set subject for this month is; “Nature

Judge: Roy Killen

Competition”

FOR THIS COMPETITION WE WILL FOLLOW;
THE FIAP NATURE PHOTOGRAPHY DEFINITION FOR NATURE
A complete description of what is and isn’t allowed can be found in the following document from Roy Killen.
Download document here.
A short abstract of some of the major points are mentioned in this Set Subject description but if you are serious about Nature
Photography and you want to enter images in nationally and internationally recognized competitions, I advise you to read

Roy's document in full.

CLARIFICATION OF THE SUBJECT MATTER THAT IS ACCEPTABLE IN NATURE IMAGES.
The "primary subject matter" of acceptable Nature images can be divided into two broad categories
•

living (such as mammals, birds, reptiles, insects and plants)

•

inanimate (such as geological features and natural phenomena).

Many Nature images will contain both living and inanimate subject matter.
A PDF with the full description can be downloaded from the CHRSLPC website within Member's Area > Competitions>
You can also download the pdf Here

FIAP/PSA/RPS NATURE DEFINITION CHECKLIST
The new Nature definition will be used from 1st January, 2015, and some competitions will have both a Nature and a Wildlife section. While it is permissible to enter Wildlife images in the Nature section, there are
additional requirements for images entered in the Wildlife section. When deciding whether or not a particular image meets the requirements of the Nature and/or Wildlife definitions you need to consider the following factors.
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Please note:
1. Images are expected to be of high technical quality.
2. The story telling value of a photograph must be weighed more than the pictorial quality.
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Castle Hill RSL

PHOTOGRAPHY CLU
B
The Castle Hill RSL Photography Club was formed in 1994 as the Hills Photographic Society. The club is an informative social
club with friendly competitions, social outings and events and is one of the largest in Australia and has a current membership of
around 270. Members have a diverse range of experience and talent and are always willing to share their knowledge.
A strong point of the club is the emphasis on training, with a dedicated Training Coordinator who oversees all aspects of the
club’s training program. The main training events each year are a Getting to Know Your Camera day and Introduction to Editing
images day, both held 3 times each year at a very reasonable cost. Other workshops on intermediate and advanced photography are held regularly depending on presenter availability.
The club meets three times a month on the first, second and fourth Tuesdays at 7:30pm, unless otherwise stated, at the Castle
Hill RSL Club

Tel: 02 8858 4800
www.castlehillrsl.com.au

Our Monthly Program
First Tuesday: Lecture night.
An experienced photographer, artist or specialist talks about their style of work.

Second Tuesday: Workshop night.
A presentation of one individual members work in the form of a short 5 minute AV.
A short presentation by an experienced club member on Photoshop tips and techniques.
A workshop night where an experienced photographer talks about how they create their images. This is generally a very informal night where other members or visiting experts discuss issues of relevance with the presenter or other members.
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Fourth Tuesday: Competition Night.
Members submit either digital images or prints to be judged by an independent external judge. Awards issued to the member
counts towards a yearly point score system and a trophy. The judge generally discusses the merits of each photo and provides
comments on how improvements can be made. This is an excellent way to improve your photography.

Competition Grading System
The club has a competition grading system that is designed to allow the member to advance their skills so they can advance
their photographic skills. On attaining a standard assessed by the competition committee each year a member will be promoted from B grade to A grade. Full details are available in the competition documents on the club website.

Special Interest Groups
The club also has a number of special interest groups (SIG’S) for portrait, landscape, audio visual and portfolio production that
meet regularly during the year. Participation in these groups is open to any financial member of the club.

Social Activities
We have outings several times a year with the objective of improving your photography as well as meeting and socialising with
other members.
At the beginning of each year we publish our program for the next twelve months. The program varies every year and we try
to have competition subjects that stretch members’ creative limits.
The only equipment you require is a film or digital camera, and an interest in improving your photographic skills.
The social side of the club is very important to us. We like to have fun and a chat during supper and after the meeting.
Before you can become a member of the Castle Hill RSL Photography Club it is a prerequisite that you are a member of either
the Castle Hill RSL or Parramatta RSL clubs. The membership application form for the Castle Hill RSL is available here or at the
membership office of the club. Unfortunately this means that members must be over the age of 18 so we are unable to accept
junior members. This is complicated by the fact that any club members involved in dealing with juniors would have to undergo
a working with children check which is impractical for our club given the number of members this would require.

Further details about the club and it’s activities can be found on the club’s website,
https://www.chrslphotographyclub.org
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Castle Hill RSL Photography Club
Castle Hill RSL Photography Club
Atrium Castle Hill RSL
Level 6, 77 Castle St
Castle Hill, NSW 2154
PO Box 25
Castle Hill NSW 1765

Viewpoint Contributions
Viewpoint depends on them!
If you have any articles that may be of interest to our members, please email them
to:
editor@chrslphotographyclub.org
Articles could include:
Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots,
awards, competitions, exhibitions, upcoming events, workshop and Lecture reports,
recommended Book reviews, reports etc.
Don’t be limited by this list. Anything that might interest photographers is acceptable.
Please send articles in Microsoft word or plain text format with photos attached as
separate files. Submitted images should be a jpg file with a maximum size of 1mg to
2mg.
In order to ensure your article is included in the next newsletter, please submit it by
the 20th of the month.

President:

Lecture Coordinator:

Training Coordinator:

Roger King

Rick Logan

Steve Castle

president@chrslphotographyclub.org

lecture@chrslphotographyclub.org

training@chrslphotographyclub.org

Vice President:

Competition Coordinator:

Membership Secretary:

Graham Gard

Peter O’Brien

Michael Schwarcz

vpresident@chrslphotographyclub.org

competition@chrslphotographyclub.org

membersec@chrslphotographyclub.org

Immediate Past President:

Social Coordinator:

Webmaster

Jason Pang

Tom Brassil

Mal Hobson

pastpresident@chrslphotographyclub.org

social@chrslphotographyclub.org

webmaster@chrslphotographyclib.org

Treasurer:

Member Benefits Coordinator:

Enquiries Officer:

Gordon Fagg

Paul Sweatman

Position Open

treasurer@chrslphotographyclub.org

benefits@chrslphotographyclub.org

enquiries@chrslphotographyclub.org

Secretary:

Publicity Coordinator:

Magazine Editor:

Pam Rhodes

Julia Zhao

Rosa Doric (Chief)

secretary@chrslphotographyclub.org

publicity@chrslphotographyclub.org

editor@chrslphotographyclub.org
Hazel Hogarth (Deputy)
editor@chrslphotographyclub.org

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information contained in the text,
photographs or advertisements in any issues of Viewpoint. Information contained within does not necessarily reflect the opinion of The Club, nor does it
infer endorsement by the club.
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