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Hello everybody  

Welcome to this month ’s Viewpoint.  With a 
blink of an eye we are now into the 3rd month of 
this year.  

As of today, our membership stands at 229 fi-
nancial members. The renewal of membership 
ceases on 7th March 2017 Tuesday midnight and 
I urge those of you who have not renewed your 
membership to do so by 7th March to avoid hav-
ing to pay a re- joining fee if your membership 
lapses.  

If you who have just joined our club, we have a 
series of training and orientation programs lined 
up for you from this month. On the 3rd Tuesday 
of this month, we will be conducting a new mem-
bers orientation night. For new members who 
have just joined or those who joined late last 
year, this will  be a good opportunity for you to 
get to know our club ’s management committee 
and the roles they played in keeping the club 
running.  

Apart from the orientation night, we also con-
duct the Getting to Know Your Camera Day on 
the 12th March. It is fun day where we introduce 
you basic knowledge of your camera and photog-
raphy.  

For those who would like to learn and explore 
different genres of photography, we invite you 
to our Special Interest Groups (SIG) namely the 
Portrait SIG, Landscape SIG, Portfolio SIG  and 
Audio Visual SIG. These sub groups are each 
headed by a very experienced member who has 
been tasked to coordinate activities to help in-
terested members develop their passion, crea-

tive and skills  in Photography.  It is a great way 
of taking your photography skillset to the next 
level and at the same time get to know more 
members.  

All the forthcoming lectures, workshops and 
outings details are listed on our club ’s website.  
Our club’s website contains a wealth of 
knowledge accumulated from past years till  
present.   

If you have the time, I strongly urge you to ex-
plore our website, especially the Members ’ Ar-
ea. If you have any difficulties in getting around 
in our website, please don ’t hesitate to seek as-
sistance from any of our club ’s management 
committee and we will be more than happy to 
help you.  

Lastly, I would like to remind everybody that 
these activities and facilities we are providing 
to the members will  not be made possible with-
out the generosity of the RSL.  Please support 
the RSL as much as you would support our club.  

  

 

 

Until next month, happy snapping!  

 

 

Regards  

Jason Pang, FAPS  

President   

From the President 
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Hello Readers 

I would like to extend an APOLOGY to Peter O’Brien and Mrs 

Dale Chadd for not recognizing their contribution to the Xmas 

Party and Award Presentation night article. 

Peter’s information relates to Category Award winners and 

Dale’s information relates to Prize winners in the Viewpoint 

125 - February 2017 newsletter on page 5. 
 

Rosa Doric 

editor@chrslphotographyclub.org 

Best wishes for a quick recovery to Barbara Glover 

following her recent knee surgery. 

I’m sure you will be back on your feet and  

behind a camera in no time.  

mailto:editor@chrslphotographyclub.org
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February 2017 - Set Image of the Month - Digital 

“Bitter End”  by Alan Fowkes 

Judge - Roy Killen  
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February 2017 - Set Image of the Month - Print 

“Family Squabble” by Patricia Sheumack  

Judge - Roy Killen  
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February 2017 - Open Image of the Month - Digital 

“Bouldering”  by Paul Milliken 

Judge - Roy Killen  
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February 2017 - Open Image of the Month - Print 

“Flower girl” by Dina Gialouris  

Judge - Roy Killen  
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Definition: Hard drive; “A device that’s yet to fail” 
 

This is a story that could have had a bad ending; 
Once upon a time, there was a hard drive that I used to store all my photos from 2013 up to now. This is/was 

a 3Tb external drive, and it was around 80% full. Let’s call this the Z: drive. 
 

Every now and again I conducted a backup to another hard drive using a program called Paragon Backup and 

Recovery, Home version (version 15). See https://www.paragon-software.com/home/ for details.  

For a review of the product see http://www.toptenreviews.com/software/backup-recovery/best-data-backup-software/

paragon-backup-recovery-review/ 

The software allows you to do a backup and recovery to/from a Virtual Container (i.e. backup the drive as it 

stands now). This is going to take some time if you are backing up a large drive. An additional feature is that 

you can create incremental backups, provided you already have a Virtual Container backup to use as a base. 

An incremental backup only backs up files that are new or have changed since the last backup. This saves a 

lot of time in doing the backup. 
 

I last backed up the Z: drive in July 2016, just before we went overseas on a holiday. This is part of my 

‘preparing to go away’ procedure. The backup consisted of a base backup (the Virtual Container) plus several 

incremental backups. 
 

I returned from holidays with images on my laptop and a portable backup drive. These images were trans-

ferred to the Z: drive but were not erased from either the laptop or portable backup drive (you can’t have im-

ages stored in too many places!) 
 

All went well until early December 2016 …… 

Once upon a time, there was a hard drive  

https://www.paragon-software.com/home/
http://www.toptenreviews.com/software/backup-recovery/best-data-backup-software/paragon-backup-recovery-review/
http://www.toptenreviews.com/software/backup-recovery/best-data-backup-software/paragon-backup-recovery-review/
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The day the drive stopped; 
So, one day in December 2016 Windows reported that the drive was faulty and required to be re-formatted. 

NOT JOLLY LIKELY, I SAID !!! (or something like that!) 

Despite several attempts, I could not get Windows to recognize the drive. “File format not recognized” was 

the reply. 

PROBLEM ! 

After trying various things, and asking several friends more expert than I in these matters, it was off to the 

computer doctor with it. The computer doctor tried to get the drive to be accessible but to no avail. He even 

removed the drive from its case and installed it in another computer; same result. Dead, was the analysis. 

GRRRRR! 

Meanwhile, back at home 
On the way home, I stopped off and purchased another hard drive of the same size with a view to restoring 

the files from the last backup. This was accomplished without any problem, though it took a long while to do. 

I also copied the holiday images from my portable hard drive across to the new drive without any problems.  

BUT, I was now missing all the images (except the holiday ones) that were stored between July and Decem-

ber and any images that had been adjusted as well. 

Recovering the lost data 
In October 2016, with a LOT of help from my friends (which included a  (“let’s build Bob’s new computer 

day”) we built a new computer with much improved specs.  

As part of the process, one of the Gurus suggested I buy an external drive case to house my old C: drive in 

case I needed anything from it. This I did, buying it on eBay for hardly any money. This turned out to be a 

master stroke. The case is a SEATAY USB 3.0 2.5'' SATA HDD SDD Hard Drive Disk Enclosure External Case Cov-

er. 

As you can see, the old C; drive simply plugs in to the case and behaves as an external drive connected by a 

USB cable and powered by a plugpack. Using this I was indeed able to copy across to the new computer’s 

drives many programs and data files I needed. 
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I did consider allowing Windows to format the old 

corrupted drive but thought this would be a last re-

sort. If you remember, formatting a memory card will 

not prevent you from recovering data from the card 

that may have been deleted, but a “corrupted” disk I 

wasn’t sure about.  
 

I installed the hard drive in Seatay external hard drive 

case but still no go. 
 

Now I attempted to recover files from the drive that crashed. One of the Gurus suggested I use Hiren’s Boot 

Disk (see https://www.hiren.info/pages/bootcd ) to do this. This is where you can download the disk, see http://

ccm.net/download/download-24112-hiren-s-bootcd 
 

I downloaded this disk and I tried Disk Genius (did not work), Partition Find and Mount (did not work), then 

ran the Disk Digger program. 
 

Disk Digger did see the drive and seemed to recover files. So, I went to their web site https://diskdigger.org/ 

and updated to the latest version and bought a license ($15). 
 

I ran the Disk Digger program and it found 469,467 files that it could recover (it took three days, but what the 

heck!) 
 

The great thing for me was that photo files were labelled “Photo taken on date_time.jpg”. It also recognized 

RAW files. Thus I was able to select files that were from July onwards to recover and save them on the new 

photo drive. 
 

WOW !!! 
 

But wait, there’s more … 
 

https://www.hiren.info/pages/bootcd
http://ccm.net/download/download-24112-hiren-s-bootcd
http://ccm.net/download/download-24112-hiren-s-bootcd
https://diskdigger.org/
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OK, so now I’ve recovered the files I wanted from the faulty Z:drive. 

I wondered what would happen if I did format the drive; would it work, would Windows be OK with it, could I 

still use it? 

So, format the drive I did. WOW !! the drive now appeared to be OK. It had two partitions (one around 2 Tb 

and one (unallocated) around 800 Gb. Possibly this was due to the formatting of the drive process (see MBR 

and GPT drive formats below). I could copy and paste and read files that I saved in the 2 Tb partition and it 

behaved as a normal drive. However, the other partition could not be accessed.  I wondered if I could merge 

these two partitions together but (using the Windows Disk Manager) the unallocated partition was greyed 

out and could not be changed. 
 

By sheer coincidence, a program called AOMEI Partition Assistant Pro (See http://www.disk-partition.com/partition

-manager-pro-edition.html) came to my attention from Giveaway of the Day (see https://

www.giveawayoftheday.com/) and I was able to download and install this for free.  
 

I ran the program and it advised me that I would have to convert the drive from a MBR (Master Boot Record) 

drive to a GPT (GUID Partition Table) drive. A Microsoft site https://technet.microsoft.com/en-us/library/cc725671

(v=ws.11).aspx  has details on what is involved. Of interest was the statement that “Master boot record (MBR) 

disks use the standard BIOS partition table. GUID partition table (GPT) disks use unified extensible firmware 

interface (UEFI). One advantage of GPT disks is that you can have more than four partitions on each disk. GPT 

is also required for disks larger than 2 terabytes.”  
 

The conversion of the drive was quick and painless. I have now copied all the relevant files from the new pho-

to drive across to the once faulty drive and I will store this away as another backup of my photos. If it fails 

again, well I don’t care but if not, it will serve as another backup of my photos. You can’t have too many back-

ups! 
 

Overall, this has been a great learning experience that I thought I should share with you. 

Regards, 

Bob Cook - Training Coordinator 

http://www.disk-partition.com/partition-manager-pro-edition.html
http://www.disk-partition.com/partition-manager-pro-edition.html
https://www.giveawayoftheday.com/
https://www.giveawayoftheday.com/
https://technet.microsoft.com/en-us/library/cc725671(v=ws.11).aspx
https://technet.microsoft.com/en-us/library/cc725671(v=ws.11).aspx
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How, when and why did you start 
photography? 

I started very early, I was maybe 
10 or so. Why? Just because I've 
always dreamt about photos of 
horses in magazines.  

I used to cut out pictures of them 
one by one to make my own 
“collage”, but the frustration was 
still there and I wanted to capture 
my own images.  

My neighbour owned a donkey 
and horse farm. I used to help her 
down there but never without my 
camera just in case they started 
running and there was NO WAY I 
would miss that shot!  

I used to buy a calendar and an 
agenda every year from the great 
equine photographer Gabrielle 
Boiselle. Her work has always been 
a great inspiration from then on. 

 

What camera have you used in 
the past, ant what do you use 
now? 

I started with the family film cam-
era, a Chinon CX with a 55mm 
lens. My parents didn’t thank me 

for the amount of film they've had 
to buy over the years! Luckily digi-
tal cameras came not long after 
and I started playing with a Canon 
Power Shot, then onto a Sony 
Cyber-shot Bridge.  

I finally upgraded to a proper 
DSLR, the Canon 400D, then a 7D 
that helped me greatly improve 
my photos and knowledge in pho-
tography. 

 

Since then, I sold the car and the 
boyfriend and purchased the in-
credible Canon 1DX, it has 
changed my life! 

 

What is your favourite lens at the 
moment and why is it your fa-
vourite? 

The Canon 70-200mm f/2.8L USM 
has been my every day lens for my 
horse photography over the past 4 
years, I love it! 

I also have a Tamron 24-70mm 
f/2.8 for my “travel pics” and a 
Canon 100mm macro f2.8 that I 
just rediscovered this year. I left it 
on the shelves for too long and re-

alized just recently how impressive 
that lens is, the sharpness is in-
credible for portraiture and the 
quality of the lens itself is amazing. 

 

What are your photographic 
goals? 

Because there is always room for 
improvement, I'd like to continue 
learning as much as I can, and be-
ing a member of the CHRSL Pho-
tography club has made me a 
much better photographer al-
ready. 

Beside that, I'd like to keep on 
traveling and bring some “wow 
factor images”. 

 

Are you drawn to any one type of 
photography (landscape, portrait, 
macro etc.)? and why? 

An “Equine Photographer” is what 
I wish to call myself, but I also do a 
lot of rock climbing photography 
(one of my climbing photos won 
the 2016 image of the year 
award!).  

The portrait SIG group has helped 
me to overcome my apprehension 

Meet - Elsa Marchenay 
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of taking human portraits, I used 
to panic when someone stared at 
my lens! (But I quite enjoy it now). 

 

What are your thoughts on to-
day’s competitions and Judges? 

I wish judges were a bit more flexi-
ble when it comes to B Grade im-
ages and separate their judgment 
between both grades. 

I find some subjects quite chal-
lenging and help us push the limits 
of our skills. 

 

Whose photos in the Photog-
raphy Club do you admire the 
most and why? 

Fred King's for his creativity and 
technique, Monica Mulder's for 
her own style of portraits and 
Geoff Sharp's for the amount of 
skill he's got in doing “night skies” 
photography.  

You meet great people at the 
club! 

 

Do you have a “photographic mo-
ment/adventure” to share? 

I travelled back to California last 
year for a photography workshop, 
part of it was held at the farm 
were I used to work. 

 I've always wanted to let my for-
mer bosses know in a special way 
how much I appreciated my work-
ing and life experience there, so I 
was hoping to capture some nice 
images of their beautiful horses. 

Unfortunately one of my bosses 
passed away a few days after I 
came back to Australia. I really 
wish I could have shared my pho-
tos with her. 

All the photos of grey Arabian 
horses running free are from 
there, they are very special to me. 
There is a strong story behind 
them, and that is what moves me 
in photography, the meaning of it. 

 

Most people have other interests 
as well as photography. What are 
your other interests, sports, hob-
bies, clubs etc.? 

I pretty much live 24/7 with hors-
es, sometimes I need a get away 
from them so I go rock climbing!  

I also have itchy feet so I must go 
overseas at least once a year, and 
it has to be horse related other-
wise I won't go!  

The last few trips were Mongolia 
and California, but I'm going to 
France and Spain soon, stay tuned 
for some new horse images! 

Name one thing we don’t know 
about you? 

I'm French, and I'm a mid-wife... 
for Arabian horses.   

So far I've had 54 babies in Aus-
tralia, 35 in America, and an incal-
culable number in Europe!  

And ZERO stretch marks! 

 

Do you have any suggestions for 
the Photography Club? 

I'm happy to see some younger 
faces this year, I hope the club will 
help them develop their skills.  

A workshop about copyrights 
would seem boring but I think it 
could be very helpful. 

 

Any other comments you would 
like to add? 

Go out and take photos, enjoy 
what you are doing, take any ad-
vice from great photographers 
and most of all: have fun! 

 

And feel free to have a look at 
some of my images on :  

https://www.facebook.com/
emarchenayphotography/ 

https://www.facebook.com/emarchenayphotography/
https://www.facebook.com/emarchenayphotography/
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Image by Elsa Marchenay 

Stiletto Sally 
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Elsa at work  

I'm a mid-wife... for Arabian horses 
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Image by Elsa Marchenay 

...I really wish I could have shared my photos with her. 

All the photos of grey Arabian horses running free are from there, they are very 
special to me.  
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Image by Elsa Marchenay 

There is a strong story behind them, and this is what moves me in photography, the 

meaning of it. 
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Image by Elsa Marchenay 

I pretty much live 24/7 with horses,  
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Image by Elsa Marchenay 

sometimes I need a get away from them so I go rock climbing!  
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Image by Elsa Marchenay 

Go out and take photos,  

enjoy what you are doing,  

take any advice from great photographers and most of all:  

Have Fun! 
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Image by Elsa Marchenay 
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Introduction 

The SELECT and MASK tool is a feature only available in Photoshop version CC 2015.5 or later. 

SELECT and MASK replaces the “Refine Edge” tool with more features and more accurate selections, with 

the ability to output the selection to either a new layer; a layer with a mask; or a new document with or 

without a mask. 

 

How to Use the Select and Mask Tools 

 

Les Harvey - Photoshop Tips 

HOW TO USE SELECT AND MASK  

1  (below) - Open this image in Photoshop CC. 

https://helpx.adobe.com/photoshop/using/select-mask.html
https://helpx.adobe.com/photoshop/using/select-mask.html
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3  (left) Open this image in Photoshop CC and copy 

it into the same document as the Girl.  

2  (right ) Create a copy of the Background  by 

pressing CTRL/CMD + J so your layers look like 

this. 

4  (right) Move the wings underneath Layer 1, your 

layers should look like this. Select Layer 1 as the 

Active layer. 
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5 (below) From the Tool Bar, select any of the selection tools listed below and then the SELECT and 

 MASK button will appear. 

6 (below) When you have pressed the SELECT and MASK button a new work area will appear with    

 additional options. 

https://helpx.adobe.com/photoshop/using/select-mask.html
https://helpx.adobe.com/photoshop/using/select-mask.html
https://helpx.adobe.com/photoshop/using/select-mask.html
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7  (bottom left) On the top left of the new work area are 4 Selection tools which you will use to select 

 and refine your selection.  

 Quick Selection Tool for selecting the object,  

 Refine Edge Tool for further defining the object to be selected,  

 Paint Brush  

 Lasso Tools to use for painting in or lassoing the selection. 
 

These tools work exactly the same as before and there are options for increasing/decreasing the brush size 

as before. 

Note: Holding the Shift key or the Alt key whilst making the selection will either add or subtract from the 

selection. 

How to View your Selection 

8  (right) There are multiple ways to see your selection similar 

 to the Refine View in previous versions of Photoshop.  

 

You now have 7 different viewing modes to choose from to help 

you make a perfect selection.  

 

There is a great new option called Onion Skin. 
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Onion Skin allows you to see how your image is being selected by seeing through to the underlying layers.  

In the example below you can see that the girl has been partially selected and you can also see the wings of 

the layer underneath. How much of the underlying layer is visible, is controlled by the Transparency Slider 

for this option.  

The parts of the layer that have not yet been selected are also semi-transparent (such as her shoulders). 

Workflow for the Example image  

9 Select the Onion Skin View and change transparency to approximately 40%. 

10  Use the Quick Selection tool to select around the head and shoulders, try to avoid selecting parts of 

 the hair where the background shows through.  

11 Use the Refine Edge tool to select the strands of hair. (To increase or decrease the brush size if  

 required with the ‘[‘or‘]’ keys). 

12 Use the Brush or Lasso tool to select or deselect any areas that were not previously selected. 

13 Select Decontaminate Colour to remove the green from the hair. 

14  If you require further refinements use the Edge Detection or the Global Refinement options. 
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15 Select an Output Option for saving and returning to Photoshop, a good option is New Layer with Layer 

 Mask. 

16  Press OK to return to the Photoshop with the saved selections, otherwise press Cancel.  

17  Press Ctrl + Alt + Shift + E to create a new merged layer.  

18  Your final image should look like this one below. 

 

19 (right) If you want to return to the Select and Mask tool, click on 

the layer mask then right click for the Select and Mask option.  

 

  Good Luck 

  Les Harvey 



Viewpoint - March 2017 - Issue No: 126                        Page 30 

 

 

Social Club Outing - Taronga Park Zoo 
First Social Event For 2017 

Approx. 18 members joined up for a day trip to 

Taronga zoo on Friday 17th February.  A very cas-

ual day out in some pleasant weather condi-

tions.  

Of course the day started at the coffee stand 

loading up with the compulsory caffeine hit be-

fore the day starts.  

Once replenished we headed off via the Reptile 

area and following the route past the Barbary 

sheep and Zebra’s, we all ended up at the Free 

flight bird show. 

Image right - by Rosa Doric 

Image left - by Barry Ormond 
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Image above - by Barry Ormond 

Image left - by Rosa Doric 

The bird show ended up being a single bird 

for the entire show.  

The Kite must have enjoyed the sunny day 

as much as we did and refused to go back to 

its nest area which would have allowed the 

other birds to enter the show. 

Not really a problem as we had plenty of 

opportunity to practice our bird photog-

raphy with this bird soaring and swooping 

around the area.    

Image left - by Tom Brassil 
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Following lunch we continued touring 

the various areas of the zoo and were 

lucky enough to be in the area of the 

Zoo’s very new Squirrel Monkey Jungle 

Walk.   

We were allowed escorted access to the 

Squirrel Monkeys enclosure.   

Leaving all our gear outside, only hand 

held cameras were allowed, no drinks or 

food to ensure these very small mon-

keys are not hurt by equipment and of 

course no feeding.  

This encounter with these very cute 

little spider monkeys was a worthwhile 

experience. 

A number of the group then proceeded 

back to the Free Flight Bird Show, this 

time we experienced the bird show we 

missed out during the morning session. 

Storm clouds were approaching and the 

decision was made to go back to the fer-

ry  and other transport before the storm 

hit. In hindsight this was a good decision 

as the storm that hit the area was im-

pressive and of industrial strength. 

Overall it was a great day out. 
 

    Regards 

    Tom Brassil 

Image above - by Barry Ormond 

Image below - by Tom Brassil 
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Image left - by Tom Brassil 

Image below- by Tom Brassil 

Image below- by Tom Brassil 
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Showcasing - Keith Mahoney 

“Edith Falls” 
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Showcasing - Keith Mahoney 

“Sylvia Falls” 
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Showcasing - Keith Mahoney 

“Newport” 
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Showcasing - Keith Mahoney 

“Long Reef Sunset” 
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Showcasing - Keith Mahoney 

“King's Tablelands” 
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Showcasing - Keith Mahoney 

“King's Tablelands” 
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Showcasing - Keith Mahoney 

“Homebush Shipwreck” 
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Showcasing - Keith Mahoney 

“Wombarra ” 
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Showcasing - Keith Mahoney 

“Lincoln's Rock” 
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Showcasing - Keith Mahoney 

“Between 3 Sisters” 
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Showcasing - Keith Mahoney 
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Wombarra Seascape 
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Monochrome Photography by Fred King 
Fred has been taking photographs for more than 50 years, shooting on film and producing 

images in a traditional dark room before moving completely to digital camera equipment 

in 2007. Fred has a diploma in Photography, has had his work exhibited in Australia, South 

Africa and England and has received numerous awards in Australian local, national and 

international competitions - with much of his success being based on his black & white 

images. 

 

I was recently invited to present a workshop evening at our camera club on 

“Monochrome Photography”. My first thoughts were that I could easily talk for say 10-

minuntes on the subject, but to present a full 2-hour workshop would be a bit of a 

stretch! I couldn’t have been more wrong. The great thing about black & white photography is that it draws on all your 

photographic skills and can very easily expose deficiencies which may often be smothered in the impact of a full colour im-

age.  

To produce a competitive black & white image requires a strong technical grasp of the tools available to you, however, be-

cause black & white photography is often used as the basis of fine art photography we also need to tap into that artistic 

side of our skills to help create emotion for the viewer. The ultimate goal is to create a work of art or a documentary image 

that is technically strong as well as emotional impact that stands out from the rest. We are all at different parts of that 

journey and personally I feel that I am in the early stages of development and I wish I’d worked harder on my photography 

over the past 50-years!  

This article is just a subset of the ideas and material that I pre-

sented at the mono workshop and represents my thoughts on 

what it takes to have the base level of skills to progress your 

black & white photography.  

Developing your own style is important. I would say that my style 

was developed over the first 5 years of me being interested in 

photography and as my old photographs demonstrate, my over-

all style and preferences haven’t really changed much at all. 

What have changed are the tools that I use and my ability to pro-

duce better quality images. I learned that I was much more suc-

cessful producing images that fitted within my style and prefer-

ence than when I tried to simply copy other photographic work.  
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Take inspiration from other photographers and artists but end up with your own interpretation and your own style.  

 

My early work was characterized by high contrast, low key, black & white images. 

Today, my images are of a similar style, however working with digital media has helped me improve the overall quality and 

helped me build better tonal qualities into my images.  
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Also consider black & white with selective colour where it makes sense.  
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Work on overcoming these four primary issues in producing black & white photographs  

and you’ll be close to getting award-winning images. 
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Don’t just use black & white when you’re not happy with your colour image! In addition to ensuring it 

is a good black & white candidate as described previously, also make sure all the elements are right.  
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Today, my personal preference in black & white photography is either “low key” or “high key”. Both can be high impact and 

for me takes black & white into a creative realm and can be great for fine art printed images. As you can see from the histo-

gram above, the low key image as a lot of black and only moderate use of whites and mid tones. High key is the opposite 

and as you can see below the curve is skewed much more to the right and is predominantly white with moderate use of 

blacks and mid tones. Do not however get mixed up between ‘over-exposed’ and high key. There is no ‘over-exposure’ in 

high key. None of the whites should be ‘blown out’ as is the case with an over exposed image. Generally on all of my cap-

tures, I tend to under expose slightly and bring out any shadows in post processing. This avoids the very common issue of 

blown-out highlights in many high contrast images. 

The first question many other photographers ask me is do you shoot in mono or colour. I always shoot in colour and in RAW. 

This combination gives by far the most flexibility and power when converting your images to mono. I generally use three 

different tools for mono conversion. These are; Lightroom, Photoshop and Nik’s Silver FX Pro. I use Lightroom only rarely and 

when I want to do a batch of images; Silver FX Pro when I need to do it quickly; and Photoshop when I need the most power 

and flexibility.  

In the workshop we went through the three methods and I demonstrated the skin softening, layering and masking tech-

niques I use, however that’s a little detailed for this summary and is probably the subject for another paper. 

 

Article by  

Fred King 
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Showcasing - Sam Bihancov 

“Cathedral rocks at Bombo” 
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Showcasing - Sam Bihancov 

“Gledhill Falls” 
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Showcasing - Sam Bihancov 

“Long Reef” 
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Showcasing - Sam Bihancov 

“Long Reef” 
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Showcasing - Sam Bihancov 

“Long Reef” 
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Showcasing - Sam Bihancov 

“Long Reef” 
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Showcasing - Sam Bihancov 

“Onja - Window light” series 
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Showcasing - Sam Bihancov 

“Onja - Window light” series 
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Showcasing - Sam Bihancov 

“Meika - Projected Patterns” series 
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Showcasing - Sam Bihancov 

“Meika - Projected Patterns” series 
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Upcoming in March - Mid Week Social Outing  

Sydney Harbour National Park 

WHERE Doyles on the Wharf - Marine Parade Watsons Bay NSW 2030 

WHEN  15th March 2017 - 2.00PM 

WHAT  Our mid-week outing for March will be a little different, Late Afternoon and evening shoot. 

• Walk to the Gap 

• South Head Hornby Lighthouse, 

• Christie Park Macquarie Lighthouse 

• Hopefully a sunset looking back to the city. (Fingers Crossed) 

 

Meet on the grassed area South side of the ferry wharf, bring a picnic lunch or choose take away fish and chips from Doyle’s 

on the Wharf.  

A short walk to the Gap then walking to South Head looking back over the harbour toward the city. 

At South Head we have the Lighthouse, historical cottages, old military installations and headlands, ocean and city views. 

Around sunset hopefully a bit of cloud and sunset shots looking back toward the city. Late afternoon light on the lighthouse. 

Walk back to the cars and a short drive to Macquarie lighthouse, this is illuminated after dark, or from the others side a long 

exposure using moonlight. If clouds, possible long exposure. 

For those wishing to travel by public transport, the last ferry leaves Watson bay at 4:45 with a Private Ferry leaving after that 

every hour up to 7:30 (tickets from Captain Cook Cruises approx. $45) Last Bus leaves around 6 PM. (ensure you check for 

yourself) 

Please go to the Clubs event page to register so that know who is attending and can contact if any late changes. 

 

Doyles on the Wharf - Marine Parade Watsons Bay NSW 2030  

 
 

 

Please note that this outing is for financial members only. 

This event is being led by Tom Brassil . You can find Tom’s contact details on the CHRSLPC website. 

https://www.google.com.au/maps/place/Doyles+on+the+Wharf+Take+Away/@-33.8436764,151.2822786,17.18z/data=!4m12!1m6!3m5!1s0x0:0x67d8c28b6de8bdba!2sHornby+Lighthouse!8m2!3d-33.8335819!4d151.281067!3m4!1s0x0:0xa99f4bb421d661e3!8m2!3d-33.8434296!4d151.2817255
https://www.google.com.au/maps/place/Doyles+on+the+Wharf+Take+Away/@-33.8436764,151.2822786,17.18z/data=!4m12!1m6!3m5!1s0x0:0x67d8c28b6de8bdba!2sHornby+Lighthouse!8m2!3d-33.8335819!4d151.281067!3m4!1s0x0:0xa99f4bb421d661e3!8m2!3d-33.8434296!4d151.2817255
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Upcoming in March - Composition 

Tuesday 14th March - Workshop Night 

Presenter:  Malcolm Fackendar  

Focused primarily on nature photography, however, Malcolm has broadened his photo-

graphic interests over the years to encompass many other genres, including travel, people 

and landscape. 

Since 2007, Malcolm has led photographers of all skill levels on 46 small group photograph-

ic tours throughout Vietnam, Cambodia, Myanmar (Burma), China, India, Thailand, Namibia 

and East Africa (Kenya & Tanzania), Cuba, Italy and Iceland. Being a natural educator, Mal-

colm regularly conducts workshops as well as educational and inspirational talks at various 

photographic clubs throughout Australia. 

 
 

Composition 

Our role as photographers is to convey a message or messages through our imagery.  We need to consider all the elements in 

a scene then go about constructing an image that hopefully engages a viewer, and more importantly, evokes an emotion.  So 

what can we do to ensure the viewer deconstructs the image the way it is intended?  

 The single most important skill we can develop is composition.  A composition is a big word that basically means how you ar-

range the elements in your image.  Malcolm’s talk will present a number of compositional techniques he utilises in his travel 

photography. 

 

 

 

7:30 pm 

Phoenix Room 
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Upcoming in March - Weekend workshop 

25th & 26th March 2017 - Bob & Chris Cook's Studio Portraits 

A full weekend of tuition and shooting Studio Portraits 
 
Saturday: Starting at 10:00 am, tuition in lighting and posing techniques using a 
mannequin, natural light and studio lights 
 
Sunday: A full day of shooting with a live model. 
 
Cost is $100 per student, payable at the time of booking 

Included in the weekend is: 

• tuition in lighting and posing techniques 

• handout of Saturday's lighting set-ups 

• use of the studio and lights 
• hiring of a model for the Sunday 

• lunches on both days 
• tea/coffee etc. 

 
The studio is located in Greystanes 

Limited to 4 students only. If there are not 4 students enrolled then the workshop may be cancelled. If so, a refund or rebook-
ing to a later date is offered 

Model has agreed to pose for fashion, lingerie and fine art nude shots 

Once the class is confirmed, no refunds can be given as the bulk of the money collected goes to pay for the model 

Final details to be provided by email to all students just prior to the class 

If the class is full, Register Your Interest in case a place becomes available 

Please Note: It is a requirement that members have paid for this course before the training day. Cash payment on the day is 

NOT an option 
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Tuesday 28th March 2017- Competition Night 
Digital Closes: 26th March 2017  

Judge: Barry Collier  

 The set subject for this month is - “Scapes”  

The set subject this month is quite broad.  

Everything with the word “Scape” in it qualifies. 

The choice of subject matter can vary to offer other variety of "scapes" but it will be up to the author to en-

sure that the end result is apparent to the viewer - i.e. the impact of the image will come from the subject 

matter chosen. 

For scapes you can think of the following topics:  

landscapes, seascapes, nightscapes, cityscapes, streetscape, urbanscapes, cloudscape and body scapes  

to name a few. 

We will start the evening with Open Subject projected images, followed Open Subject prints. After the break, 

we continue with the Set Subject projected images followed by the Set Subject prints. 
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 Castle Hill RSL Photography Club                                        

Atrium Castle Hill RSL 

Level 6, 77 Castle St, 

Castle Hill   

 

PO Box 25 

Castle Hill  NSW  1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them to: 

editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 

awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 

recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is acceptable. 

Please send articles in Microsoft word or plain text format with photos attached as sep-

arate files. Submitted images should be a jpg file with a maximum size of 50 - 80kb.  

In order to ensure your article is included in the next newsletter, please submit it by the 

20th of the month.  

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information contained in the text, 

photographs or advertisements in any issues of Viewpoint.  Information contained within does not necessarily reflect the opinion of The  Club, nor does it 

infer endorsement by the club.                      

Training Coordinator: 

Bob Cook                                  

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz                                     

membersec@chrslphotographyclub.org 

 

Enquiries Officer: 

Mary Spence                         

enquiries@chrslphotographyclub.org 

 

 

Magazine Editor: 

Rosa Doric 

editor@chrslphotographyclub.org 

 

Hazel Hogarth (Deputy) 

editor@chrslphotographyclub.org 

Lecture Organiser: 

Rick Logan 

lectureorg@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

compcoordinator@chrslphotographyclub.org 

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

Dale Chadd 

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Amelia Chen 

pubcoordinator@chrslphotographyclub.org 

President: 

Jason Pang 

president@chrslphotographyclub.org 

 

Vice President: 

Roger King 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Graham Gard 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Mal Hobson                            

treasurer@chrslphotographyclub.org 

 

Secretary: 

Dennis  Furini 

secretary@chrslphotographyclub.org 
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