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Hello everybody,  

Welcome to this month’s Viewpoint.  

It has been a busy month for everybody and our 

hardworking committee is now preparing for this 

year’s end of the year function as well as preparing 

the programme for next year’s activities.  

With the point score competition coming to the end 

of November, things are heating up. Good luck to 

everyone with the last few images for the point 

score competition and the image of the year compe-

tition.  

The finishing touches are being put into the end of 

year presentation evening and dinner, which is shap-

ing up to be a great night for all. The night promises 

to be an exciting event for both members and their 

partners. You won’t want to miss out on this night so 

don’t forget to get your name down. Our thanks go 

out to all our sponsors that are supporting the night 

through their sponsorship of fabulous prizes. Please 

support these businesses where you can.  

The FCC Interclub for 2016 was held on Sunday the 

30th October at our Castle Hill RSL clubhouse. This 

year we had the honour of hosting this event on be-

half of the Federation of the Camera Club NSW. Our 

club achieved a total of six awards out of eight cate-

gories. I wish to congratulate those club members 

whose images were selected to represent our club 

for our entry.   

Apart from the FCC Interclub competition, we have 

also done very well in the October Axholme com-

petition and as usual we won this round again. Spe-

cial thanks goes to our vice president and acting 

competition coordinator Roger King and his com-

mittee who spent a considerable amount of time 

selecting and preparing images for the various 

competitions the club enters.   

We are drawing to the end of another year and 

thanks should go to all those people (too numerous 

to mention individually), who have contributed to 

the running of the club. There are so many facets 

to organising a large and sophisticated club like 

ours, it can only work if many people devote a 

great deal of their spare time to help in our organi-

sation. 

 

That’s all for this month, until next month;  

Happy Snapping. 

 

Regards 

 

Jason Pang, FAPS 

President   

From the President 
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Don’t forget the Fat Man is coming! 
 

Get ready to send me some of your  

favourite Holiday and Christmas pics 

 for the next issue. 
 

Cheers 
 

Rosa      

 editor@chrslphotographyclub.org 

mailto:editor@chrslphotographyclub.org
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October  2016 - Printed Set Image of the Month 

Judge - Jeff Akers  

“The Potter” by Colin Beadell 
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October 2016 - Digital Set Image of the Month 

“Bizarre guitar”” by Fred King 

Judge - Jeff Akers  
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October 2016 - Print Open Image of the Month 

“My beloved mum” by Dina Gialouris  

Judge - Jeff Akers  
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October 2016 - Digital Open Image of the Month 

“Free climbing” by Elsa Marchenay 

Judge - Jeff Akers  
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Michael Duncan, an entomologist and herpetologist, 

is employed at Western Sydney University as a bee 

behaviour specialist. His day job requires that he 

work with all kinds of bees; native bees, honey bees 

and bee genetics groups to find out what genes con-

trol what behaviours. 

Michael grew up in the Blue Mountains and has al-

ways had a love of reptiles and insects. At one stage 

he had 400 snakes at home, plus geckos and lizards. 

A number of creatures in his collection were rare 

and, as a scientist, he wanted to document and rec-

ord them.  Part of the documentation process was 

using photography, particularly macro photography. 

It was through this need that he became an extreme 

macro photography expert.  

October Workshop Night - Michael Duncan 

Macro and Close-up Photography 
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One of the main lessons which Michael emphasised 

during the workshop was the importance of under-

standing the behaviour of creatures and not up-

setting or disturbing them too much e.g. the broad 

headed snake which is a rare and endangered snake 

and lives under Hawksbury sandstone in the Sydney 

Basin.  

The broad headed snakes (pictured above left) have 

a relationship with the rock surface and live under a 

cap rock the size of a dinner plate. That cap rock has 

a special thermo regulated property with the rest of 

the rocks and if you disturb that then they wont in-

habit it again for another 2 to 3 years and if you 

don't put it back correctly they wont ever inhabit it 

again. 

So it is quite destructive to actively look for these 

creatures to photograph. 

It is better to wait for the snakes to crawl out when 

they go hunting so that you don't disturb their envi-

ronment as it can destroy the natural habitat. 

 

Please do not go looking for these snakes as it is 

very destructive to their environment.  
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To capture bees in flight can be a bit difficult but 

knowing the behaviour of the bee will help.  

 

Sit and watch the bees behaviour for a time. 

 

Patterns will emerge in the flight of the bee and al-

so certain plants have different floral arrangements 

which you need to understand before you can pho-

tograph the bees. 

 

As an example, with the Salvia, the bee will take a 

drink of a flower and then go around and around 

each flower of the plant so that you can estimate 

when the bee will be approaching a specific flower 

from a certain angle and therefore you can start 

your macro photography for that subject. 

 

The bee shot above was taken with a 90mm Tam-

ron lens. In Michaels words “this is a fantastic lens 

and the Cannon version is as good if not a bit 

better”. 

 

You can get lucky and take hundreds of burst shots 

but it is better to understand the behaviour of your 
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subject so that you can wait for your subject to be 

in its "pause" moment and can capture that image. 

 

Target certain times of the day when the bees are 

less active, sometimes they will wake up on flow-

ers. During the middle of the day they will never 

stop buzzing and moving so he likes to get up early 

in the morning to see what is resting and what he 

can find. 

 

The extreme macro image above is taken with a 

90mm macro lens and a Raynox dioptre - Raynox 

DCR250 - which is basically a snap on piece of glass 

that goes on the end of your lens to magnify it an-

other 2.5 times. Sometimes Michael will combine 

the Raynox DCR250 with extension tubes to get 

even closer. 

 

In his view you don't have to necessarily have an 
expensive macro kit to take an image like the one 
above, the key to that photo is the management of 
light. 

 

With macro photography you have to manage light 

to get the detail you want with your subject. This is 
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done with flash photography and the use of diffus-

ers. 

 

However most of the diffusers that are commercially 

available, in his option, aren't that great for diffusing 

the flash when you are so very close to the subject.  

 

Look at the internet and search for Asian macro pho-

tography on line. These photographers seem to be 

the specialist at DIY home diffusers which are made 

from all sorts of things like foam, real estate signs, 

plates - everything and anything to diffuse and 

bounce light.  

 

Michael has used some of their techniques and 

modified some of his own diffusers doing things like 

bouncing the light off a bit of foil, off a shade and 

down through 8mm foam to get the specific light he 

requires get the detail in the image. 

 

Michael experiments, makes and modifies his own 

equipment on the go and doesn't profess to be an 

expert. 

 

He is a researcher by trade, and uses some infor-

mation from the internet but has developed his own 

techniques through a lot of trial and error.  
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Think of safety when photographing reptiles.  

 

As a herpetologist Michael can handle reptiles, in 

some shots he is only 5 or 6 inches away from the 

snakes face and even though he can anticipate the 

snakes behaviour he still has another reptile handler 

with him to help manage the animal in case it got 

too close.  

 

Michael does NOT advise photographing venomous 

snakes that closely though often the camera and 

diffuser will act as a barrier between you and the 

snake.  

Furthermore, Michael does not advocate getting 

near a venomous snake with its mouth open unless 

you really know what you are doing. 

 

If you are interested in reading more about 

Michael’s research you can find further infor-

mation here: 

https://www.researchgate.net/profile/

Michael_Duncan3/publications?

pubType=article 

https://www.researchgate.net/profile/Michael_Duncan3/publications?pubType=article
https://www.researchgate.net/profile/Michael_Duncan3/publications?pubType=article
https://www.researchgate.net/profile/Michael_Duncan3/publications?pubType=article
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Some photographers will spray a gecko with water 

so that the gecko will lick the droplets off its eye.  

 

In the image of the gecko (next page top right), the 

gecko is licking his eye because Michael was wear-

ing a headlight which was attracting a lot of insects 

which the gecko was trying to lap up. 

 

The Jellybean gecko image (next page bottom right) 

was taken with a Canon EOS 350D and the Tamron 

90mm Macro Lens to capture the gecko in it’s natu-

ral environment.  

 

Geckos hide under the spinifex bushes in the day-

time so it was a matter of searching through the 

bushes to find them.  

 

The images of the frogs on following pages were  

taken with Raynox DCR250 dioptre and the Tamron 

90mm Macro Lens. 

 

Three extension tubes were also used to get the 

catch light in the eyes. 



Viewpoint - November 2016 - Issue No: 123                        Page 17 

 



Viewpoint - November 2016 - Issue No: 123                        Page 18 

 



Viewpoint - November 2016 - Issue No: 123                        Page 19 

 



Viewpoint - November 2016 - Issue No: 123                        Page 20 

 

Peacock spider is a genus of jumping spider which 

only occurs in Australia and in Michaels opinion 

they should be embraced by Australians' just like 

kangaroos, emus and koalas are, as being iconically 

Australian.  

 

Male Peacock spiders have "wings" rather like flaps 

which are tucked around its abdomen so its only 

when they lift their abdomen up into the air and 

their 3rd legs in the air that they open the “wing” 

flaps and then they dance. 

 

Each species has a different dance. 

Michael has started to get into a bit of videography 

lately and bought the Canon1DX Mark 2 which has 

a fantastic video camera in it which can track mov-

ing focus even for a subject of this size which sur-

prised him.  

While the camera is not built for that type of pho-

tography he has adapted it and made some modifi-

cations to it to suit his needs because of the fea-

tures it has. With the modification Michael can 

shoot at 14 frames a second which helps with hand 

held focus stacking when you only have a few sec-

onds.  
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Also the videography side of the Canon1DX Mark 2 

with track focussing is quite amazing.  

He does not advocate adapting or modifying a $9 

thousand camera (but it is his passion, his need, 

his risk and his camera). 

Most of Michaels images of peacock spiders are 

done on a diorama. It can be done in nature but it is 

very hard to get a decent shot in the field. 

As a researcher he takes them home, a lot are new 

to science and need to be documented. Michael is 

researching these spiders and takes DNA samples 

and records courtship behaviour. He has also discov-

ered numerous new species of these spiders. 

Michael takes the photos by hand holding the cam-

era and focus stacking the images even though the 

spiders may only be 3mm. And don't breathe while 

taking the images. 

To get good focus stacking you have to start in front 

of the spider and go all the way through beyond  

the back of the spider to get maximum sharpness. 

Michael finds that Photoshop is one of the best “go-

to” programmes to align hand held focus stacked 
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images.  

Soon the photos started to get public attention 

which he and a few of his friends were putting up 

on the internet and this led to the formation of a 

non-profit group known as Project Maratus. 

Therefor there is no personal profit made from sale 

of articles, images or other paraphernalia but any 

money made goes back into the research of these 

spiders. 

There were only 8 known species of peacock spider 

in 2005 in the whole of Australia and no one had 

ever documented them dance. Since then there are 

60 species described in all states of Australia. 

We know of about 100 species, being more than 

they are describing.  

Michael is finding a new species just about every 

time he goes out now. 

Being a researcher and finding a brand new species 

which nobody has ever seen before and then bring-

ing it to the world of photography is a real buzz and  

what drives him. 
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The female peacock spider doesn't have any colors 

she is just a plain brown color. 

The male doesn't have any color until they moult in 

spring for mating. Normally you wont see them in 

color until September through to December. 

It is theorised that they send vibrations to the fe-

male through the grass blade or twig when they 

dance. Michael has a theory that they are found in 

dappled light to “flash” the colors to the females. 

Understanding spider behaviour will let you pose 

them in an image. Spiders will dance and then 

pause for a few seconds and that is when the shot is 

executed.  

The 1mm spider on the matchhead (image above )

was not as difficult to pose as imaged as spider be-

haviour is to run up a branch so he co-operated by 

running up the matchstick. 

Move spiders on a small soft paintbrush if required. 

It is possible to focus stack your images if the sub-

ject is still e.g. spider with fly image. The spider will 

stay still while it is holding the fly and allows itself 

to be moved from leaf to leaf while it is holding on-
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to the it. The spider will not let go of the fly. 

Michael uses a number of lenses listed in the slide 

on previous page however for extreme macro the 

Cannon MPE65 5-1 manual focus is like having a mi-

croscope on the end of your camera and should be 

used for focus stacking not single shot macro shots. 

The Raynox Dioptre lends itself to a number of 

lenses and can be used with a combination of exten-

sion tubes to get even closer to your subject.  

Recently Michael started to use Venus LAOWA 

15mm Wide Angle Macro lens to add a new dimen-

sion to his images. The wide angle property of the 

lens starts to bring in the background into a macro 

image. 

The wide angle macro can focus sharply on a close 

subject while still getting some background imagery.  

You can also use a reverse ring for macro photog-

raphy with your standard 50mm lenses. 

To get good images bring the outdoors in where fea-

sible by creating a diorama. It is much easier to prac-

tise at home on the table than in the field.  

A lot of the “nature” images are posed even in the 

field. Michael has no objection to that ,providing 
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that the animal is not stressed and that there is not 

more than 10 minutes of photography.  

If you cannot take your image in that amount of 

time then DONT. 

As for composition - all the same rules apply to mac-

ro photography as standard photography e.g. rule of 

thirds etc. 

Focus stack your macro images for increased sharp-

ness and depth of field however you cannot use a 

tripod on a fast moving subject such as a peacock 

spider as it jumps from branch to branch.  

You need to focus stack using a hand held camera. 

Sometimes to get one of these focus stacked images 

Michael can take up to 800 shots. (800 shots at 14 

frames a second doesn't take very long). 

 

Check out some of Michael’s dancing Peacock 

spiders and focus stacking video’s at: 

 
Project Maratus 

https://www.youtube.com/channel/

UCngwGSfn-Jj6SillJL1q1Qw 

https://www.youtube.com/channel/UCngwGSfn-Jj6SillJL1q1Qw
https://www.youtube.com/channel/UCngwGSfn-Jj6SillJL1q1Qw
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How, when and why did you start pho-

tography? 

My dad loved photography very much 

and he used to take me to work with him 

in his dark room when I was really young. 

The moment that I saw the image gradu-

ally started to show was amazing and so 

exciting! That’s when I fell in love with 

photography. 

Unfortunately I didn't start photography 

myself until about 3 years ago when I 

was trying to shoot a peach blossom with 

my point and shoot camera in my own 

backyard and couldn't get the same im-

age of that I saw with my eyes at the mo-

ment. 

 

What camera have you used in the past, 

ant what do you use now? 

I bought a Nikon D5100 straight away, 

then a D750 last year.  

I'm still using both now with 24-120 and 

18-55 lenses normally.  

 

What does being a member of the 

CHRSL Photography Club mean to you? 

I've been learning and enjoying myself a 

lot from the time I joined the CHRSL Pho-

tography Club.  

The most impressive thing about this 

club is how much people love to help 

newbies!  

So many lovely and mazing people here! 

 

Are you drawn to any one type of pho-

tography (landscape, portrait, macro 

etc.) and why? 

I'm actually interested in all types of pho-

tography I should say, landscaping, por-

traits, macro, even sports! Maybe not 

much for sports. 

 

What are your thoughts on today’s com-

petitions and Judges? 

I love to take part in the monthly compe-

tition and get judges to evaluate my im-

ages. I also quite enjoy to either agree 

and disagree with them as well. 

 

Whose photos in the Photography Club 

do you admire the most and why? 

I really love the images of Jason Pang's 

sea-scaping, Maria's birds, Karen's fairy-

tale and Bob & Chris's wild animals from 

their African trip. And a lot of other peo-

ple's as well. 

 

Most people have other interests as 

well as photography. What are your 

other interests, sports, hobbies, clubs 

etc.?  

About my other interests, I'd say that I 

have a lot of hobbies, maybe too many! 

For example there is cooking, baking, 

traveling, singing, dancing, reading, so-

cial and recently I started to collect suc-

culents.  

Meet  Melanie Kong  
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Any other comments you would like to add?  

Photography will be part of my life for the rest of my life for sure! I probably will be a much better one when I got grand kids 

as my model! 

Best wishes for each and everyone in the club!  

And an early Merry Christmas to you all! 

 

Image by Melanie Kong 

BEAUTY 
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Image by Melanie Kong 

THE LAST BIT OF FALL 



Viewpoint - November 2016 - Issue No: 123                        Page 35 

 

Image by Melanie Kong 

SOLITARY STREET 
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Images by 

Melanie Kong 

THE OLD DAYS 

LONG FORGOTTEN 
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Image by Melanie Kong 

THE WHITE TEMPLE 



Viewpoint - November 2016 - Issue No: 123                        Page 38 

 

Image by Melanie Kong 

STUDY OF THE MALE ANATOMY 
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Image by Melanie Kong 

MIRROR  
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Image by Melanie Kong 

THE FOREST KING 
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Image by Melanie Kong 

GENTLE FAWN 
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Image by Melanie Kong 

WHAT YOU DOING 
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Image by Melanie Kong 

A LONELY TREE 
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TEA  PLANTATION
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Image by Melanie Kong 

TEA  PLANTATION 
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PHOTOSHOP TIPS and TRICKS  
 

By Les Harvey  

How to use the Color Replacement Tool  

 

Purpose of the Color Replacement Tool:  

The Color Replacement Tool will allow you to change the colour of an object to another colour by using a 

painting action as opposed to the Image/Adjustment/Replace Color tool which is a different method of re-

placing colour. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Changed Colour  Original Colour  
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Selecting the Color Replacement Tool:  

The Color Replacement Tool is in the Brush Tool set.  

To select it: 

 right-click on the Brush Tool; 

 choose the Color Replacement Tool from the 

menu that appears. 

 

With the Color Replacement Tool selected, your mouse cursor will change into a circle 

with a small crosshair in the center of it. 

 

Adjusting the Size of the Brush:  

You can adjust the size of the brush directly from your keyboard, by pressing the left bracket key ( [ ) to make 

the brush smaller, or the right bracket key ( ] ) to make it larger.  

To change the hardness of the brush edges, use the Shift+Left bracket ( [ ) to make the edges softer, or 

Shift+Right bracket ( ] ) to make it harder.  

 

How the Color Replacement Tool Works:  

As you drag the Color Replacement Tool over your image, Photoshop continuously samples the colour that's 

directly under the crosshair in the center of the cursor. This is the colour that will be replaced, and it will be 

replaced with your current Foreground colour.  

Any pixels that fall within the larger circle surrounding the crosshair that match the colour being replaced 

will have their colour changed. For example, if you pass the crosshair over an area of blue in your photo and 

your Foreground color is set to red, any blue pixels that the larger circle passes over will be changed to red.  
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To change the Foreground colour, simply  

 click directly on the colour swatch, then  

 choose a new colour from the Color Picker.  

 To choose a green colour, click OK to select the chosen colour. 

 

 

 

 

 

 

If you now look at the Foreground colour swatch it is now 

showing the new green colour.  

If I paint on an image with the Color Replacement Tool at this point, whichever colour the crosshair is dragged 

over will be replaced with green.  

With the Color Replacement Tool selected,  

 move the crosshair over the blue car in the image and  

 click the mouse button.  

As soon as I click, two things happen. First, Photoshop samples the blue colour under the crosshair so it 

knows which colour to replace, then any blue pixels that fall within the larger circle surrounding the crosshair 

will immediately change to green, since green is now my Foreground color. 

To change the rest of the car to green, keep the mouse button held down and continue dragging the Color 

Replacement Tool over the remaining blue areas.  

As long as you keep the crosshair over the blue car and don't stray off into other areas of the image (which 

would cause Photoshop to sample a different colour), only the blue colour will be replaced with green.  
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However, if you accidentally move the crosshair outside of the car and over the grey path Photoshop sam-

ples those colours and begins changing it to green as well.  

When this happens, simply undo your last brush stroke by pressing Ctrl+Z (Win) / Command+Z (Mac) on your 

keyboard, or undo multiple brush strokes by pressing Ctrl+Alt+Z (Win) / Command+Option+Z (Mac) as many 

times as needed, then continue on: 

 

Tolerance:  

The Tolerance setting tells Photoshop how different a colour can be from the sampled colour for Photoshop 

to replace it with the Foreground color, the sampled colour is the colour underneath the crosshair.  

The default value is 30%, this means any colour within 30% of the sampled colour will be changed, any col-

our that is greater than 30% different to the sampled colour will not be changed.  

Increasing the Tolerance to 50%, will allow the Color Replacement Tool to affect a wider range of colours. 

Setting the tolerance value will be a trial and error process and will be largely dependent on the object being 

changed.  

 

 

 

 

Sampling Colors from the Image: I 

Instead of randomly picking a replacement colour from the colour chart, it is possible to sample a colour di-

rectly from the photo itself.  

 

To sample a colour directly from the photo itself, with the Color Replacement Tool active 

 press and hold the Alt (Win) / Option (Mac) key on your keyboard. This temporarily switches you 
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to the Eyedropper Tool (you'll see your cursor change into an eyedropper).  

 Click on an area of the photo that contains the colour you want to use. Photoshop will sample 

that colour and make it your new Foreground color. 

 

 

 

 

The Blend Modes:  

The Color Replacement Tool uses blend modes to blend the new colour in with the object and still keep the 

car's texture and reflections.  

There's four blend modes to choose from - Hue, Saturation, Color, and Luminosity - all of which can be se-

lected from the Mode option in the Options Bar.  

The default blend mode is Color. It's the one we've been using so far. 

 

 

 

 

Sampling Options  

Directly to the right of the blend mode option in the Options Bar is a set of three small icons. Each of these 

icons represents a different sampling option for the Color Replacement Tool, and they work exactly the same 

here as they do for Photoshop's Background Eraser Tool.  

From left to right, we have Continuous (the default setting), Once and Background Swatch. Simply click on 

the icons to switch between them as needed. 

These sampling options control how Photoshop samples colours in the image as you move the crosshair over 
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them, or if it samples them at all.  

 

Contiguous mode 

Photoshop keeps looking for new colours to replace as you drag the Color Replacement Tool around. Any 

new colour the crosshair passes over becomes the new colour to replace. This is the setting you'll use most 

often and works best when there's a lot of variation in the colour of the object.  

 

Once mode 

Photoshop will only sample the colour you initially click on regardless of how many other colours you drag 

over (as long as you keep your mouse button held down). This option works best if you're replacing a large 

area of solid colour.  

You can also try the Once option if you find that Contiguous is causing the Color Replacement Tool to bleed 

into other nearby areas and the Tolerance option doesn't seem to help. 

 

Limits:  

Another option that works exactly the same with the Color Replacement Tool as it does with the Background 

Eraser is Limits, which controls where Photoshop can look for colours to replace. The three choices are Con-

tiguous, Discontiguous and Find Edges. The first two (Contiguous and Discontiguous) are the ones you'll 

use the most. 

 

 

 

Contiguous is the default setting, and it means that the Color Replacement Tool can only change pixels that 

are in the same area that the crosshair in the center of the cursor is touching. It won't affect pixels that 

match the sampled colour but are blocked from the crosshair by an area of different colour, not unless you 
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physically move the crosshair into the separate area.  

 

The opposite of this is Discontiguous, which allows the Color Replacement Tool to replace the colour of any 

pixels that match the sampled colour and fall within the boundaries of the cursor, whether those pixels are 

in the same area as the crosshair or not. 

 

The third option, Find Edges, is similar to Contiguous in that it can only change the colour of pixels that are 

in the same area as the crosshair. But it's more precise than Contiguous and better at detecting edges. If the 

Color Replacement Tool is being a little too messy around an object with sharp, well-defined edges, and 

raising or lowering the Tolerance value doesn’t improve things, give the Find Edges sampling option a try. 

 

Anti-Alias  

The final option for the Color Replacement Tool is Anti-alias, which is selected by default. Keep this option 

turned on to smooth out the edges around the areas the Color Replacement Tool is affecting: 

 

And there we have it! That's how to easily change the colour of objects in your images using the Color Re-

placement Tool in Photoshop!  

 

 

 

 

 

Article and images by Les Harvey 
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Our Sponsors for the Christmas function  
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How, when and why did you start pho-

tography? 

I first became interested in photography 

about 40 years ago when I lived and trav-

elled throughout England and Europe.  

Unfortunately, due to a fire accident, 

nine months of travel photos and all my 

travel equipment were destroyed, but 

this didn’t deter my interest in photog-

raphy. 

After returning to Australia, I purchased 

the latest Canon AE1 camera (which I still 

have and sometime use today) and I con-

tinued to take photos but these were 

mainly holiday snap shots.  I then be-

came interested in scuba diving, and I 

purchased a Nikonos V underwater cam-

era. I used this camera when I travelled 

to Lord Howe Island, and as well as pho-

tographing underwater images, I used it 

for landscape & seascape photos. The 

sharp optics of this underwater camera 

resulted in some great images, and this 

inspired me to attend some photograph-

ic courses to improve my skills.   

 

What cameras have you used in the 

past, and what do you use now? 

I have used a Canon AE1 film camera, 

Nikonos V underwater film camera, Can-

on EOS 5 & EOS 3 film cameras.  My cur-

rent camera is a Canon 5D. 

 

What is your favourite lens at the mo-

ment and why is it your favourite? 

I have 2 favourite lenses - a Canon 16-

35mm which is excellent for landscape 

images, and a Canon 70-200mm IS f2.8 

which is a good fast lens for action shots. 

I find the images from this lens to be  

very sharp when photographing sports. 

 

What are your photographic goals? 

My goal is to continue to improve my 

monochrome landscape & seascape im-

ages, as I am partial to this form of pho-

tography. 

 

What does being a member of the 

CHRSL Photography Club mean to you? 

While attending a course at St George 

TAFE, I was encouraged to join a camera 

club & I became a member of the St 

George Leagues Club Photographic Soci-

ety. I enjoyed being a member of the 

SGLCPS for over 17 years (8 years as a 

committee member).  However, some 

years ago, the Club decided to drop com-

petition and I lost my motivation to im-

prove my photography.  I became a 

member of CHRSL Photography Club be-

cause of the strong competition & inter-

esting lectures. I’m also enjoying the set 

subject competition format because this 

takes me out of my comfort zone. 

 

Are you drawn to any one type of pho-

tography (landscape, portrait, macro 

etc.)? and why? 

I am partial to monochrome images of 

landscapes & seascapes. I prefer photo-

graphing before sunrise & after sunset to 

capture the best light – especially soft or 

moody light.  I also enjoy sports photog-

raphy. 

Meet  Spero Vasil  
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What are your thoughts on today’s 

competitions and Judges? 

I like the way CHRSL Photography Club 

conduct the competitions, and the set 

subjects are a great way of improving 

my photography. I prefer the Judges 

who give a constructive comment on an 

image, whether it is a positive or nega-

tive comment.  However, when a Judge 

discards an image without a comment, I 

feel the author of the image is missing 

out on feedback on how to improve 

their photography.  

 

Whose photos in the Photography Club 

do you admire the most and why? 

I think this club has many experienced 

photographers in all categories, & I don’t 

think I could single anyone out. 

 

Do you have a “photographic moment/

adventure” to share? 

I have many fond memories of all my 

Outback adventures.  In the late 1990’s I 

was invited on an outback trip with 

some of the members of the St George 

League’s Club Photographic society. Un-

fortunately, due to the wet season that 

year, all roads north & west of Broken 

Hill were closed. As a result, the itinerary 

was thrown out the window, and the 

outback trip became a trip along the 

Ocean Road. I very quickly learnt that 

planning is essential, but flexibility is just 

as important! Another time we didn’t 

make it to Mitchell Falls due to road clo-

sures, but instead made it to The Bungle 

Bungles.  We planned a trip to the Birds-

ville Races which were cancelled for the 

first time in 100 years due to equine flu, 

but everyone still enjoyed the toy horse 

races and party atmosphere. 

 

A wise mate once said that “the holiday 

comes first, and the photography sec-

ond.”  

 

Most people have other interests as 

well as photography. What are your 

other interests, sports, hobbies, clubs 

etc.?  

Friendships, travel and snow skiing. 

 

What has been your favourite recrea-

tion, leisure, holiday or travel event? 

How was your photography at this 

event? 

One of my favourite moments was when 

I was given accreditation to photograph 

the Youth Olympics in Sydney in 2007 & 

2008. I was close to the events, amongst 

the athletes, and photographed beside 

professional photographers.  I watched, 

enjoyed and learnt a lot from this expe-

rience (including “P” on your camera not 

to be laughed at.  It was often used by 

the professional photographers). 

 

Name one thing we don’t know about 

you? 

I was a very keen scuba diver & enjoyed 

diving in some exotic locations, including 

Micronesia, Truk Lagoon (on WW2 

wrecks), Hawaiian Islands, Lord Howe 

Island, and the Great Barrier Reef. 

 

Do you have any suggestions for the 

Photography Club? 

I think it would assist many “B” graders, 

who are often new photographers, if 

more judges gave constructive com-

ments to help them improve their pho-

tography.   

 

Any other comments you would like to 

add?  

The most interesting Club nights for me 

are when professional photographers 

are invited to share their experiences. 

 

I’d like to thank the Committee mem-

bers on the professional running of the 

Club and Competitions. 
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Image by Spero Vasil 

IN MEMORY OF 
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Image by Spero Vasil 

RAINBOW VALLEY 
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Image by Spero Vasil 

EQUESTRIAN TIME TRIAL 
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Image by Spero Vasil 

GHOST RIDER 
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Image by Spero Vasil 

DOUBLE DUTCH 
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Image by Spero Vasil 

EARLY LIGHT ON ARCKARINGA 
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KATA   JUTA



Viewpoint - November 2016 - Issue No: 123                        Page 63 

 

Image by Spero Vasil 

KATA   JUTA 
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Portraiture SIG -  
I had an innate curiosity about all of the Special Interest Groups (SIG) as I hadn’t attended any of their meetings nor under-

stood fully what each group was about.  Therefore, in the interest of satisfying both mine and the Viewpoint readers curiosity, I 

sat in on a meeting with the Portraiture SIG.  

I found the group to be organised and the meeting lively. Though Koen acted as chairperson, the members conversed and ban-

tered freely across the tables.  The group members threw ideas around and determined various themes for upcoming shoots. 

The team members also discussed their learnings and progress of the current project/s they were working on.  

I left the meeting quite impressed with the group thinking that there were some great people in the team, while it was coordi-

nated there was also laughter. While the team was having fun, it was also sharing learnings. While they were learning, they 

were also making friends. 

And that I thought was going to be enough to start an article; I was wrong.  

A few weeks later I received an email asking if I wanted to document a night Fire shoot. Well of course I do!!  

An unexpected opening meant there was room for me and, as the hairdresser and make-up artist withdrew at the last minute, 

and I could fill in for them, I was a bargain!  

We met at Yarramundi a couple of hours before sunset giving time to meet everyone and time to prepare model.  
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Time is a precious resource when shooting outdoors as, before you knew it, that golden afternoon light was calling the camer-

amen. It was a quick dash through the woods to stage the model at the edge of the lake before the light changed. 

We ignored the mud and mozzies and started shooting.  

The model, Meika, was an innate professional, she was charming, beautiful and almost saint-like in her patience with all the 

zealous photographers.  

As the light deepened Sam lit the torches and we started another round of images. Later, when fully dark, Sam set fire to 

some ropes and we did some long exposure shots. 

It was an enlightening experience and I met new people that were keen to share their knowledge. This hands -on process 

taught me more than reading, seminars or watching you-tube ever could.  I thoroughly recommend it. 

Oh! and the object of the session was in Sam’s words “to challenge the photographers in photographing 3 light sources at 

once ---- the background light, the fire torch light and the flashlight. The light at dusk fades so quickly and it becomes quite  

tricky to keep up with all the setting changes but that was where you received the most satisfaction if you get it right”. 

Check out the images of the shoot, I believe that the guys would have been quite satisfied with their work and that they did 

get it just right.  
 

Contact Koen van den Beld about joining the Portraiture Special Interest Group;  

or Contact Sam Bihancov if you wanted to know more about this shoot.  
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Image by Sam Bihancov  
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Image by Sam Bihancov  
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Image by Sam Bihancov  
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Image by Sam Bihancov  
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Image by Steve Castle 
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Image by Steve Castle 
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Image by Steve Castle 
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Image by Steve Castle 
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Image by Bob Cook 
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Image by Bob Cook 
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Image by Bob Cook 
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Image by Bob Cook 
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Image by Rosa Doric 
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Image by Rosa Doric 
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Image by Rosa Doric 
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Image by Rosa Doric 
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Come and join us at the 2016  

Castle Hill RSL Photographic Camera Club  
 

 

 

Christmas Function and Award Night 
 

December 10th Festivities start 7 P.M. 
 

Theme;     Hooray for Hats !! 

Hats of all types  

Funny Hats, gorgeous hats, fascinators, Christmas hats  

 

NOTE: Gentleman cannot wear hats as they enter the club, please carry and wear your hat once 

you enter the function. 

Ladies can wear hats throughout the club 

 

Prizes, Treasure Hunt, Awards, DJ, Dancing and Fine Company 

We will also instigate a free bar, (only to a value of $1,000 and spirits will be excluded).  
This night is also our presentation of image of the year and announcement of the members who have achieved a 

progression to “A” grade from our competition nights. 
 

Partners welcome 
 

$40 per person 
 

Please go to the Club’s web page to register and pay  
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Special Interest Groups - Tuesday 8th November  

The Portfolio Group meets monthly to plan and work on their presentations of their bodies of work.  

The aim is to present each work in a way which shows it to its best advantage for its purpose.  We are all 

learning and we help and advise each other. 

On the next Work Shop Night we will be joining the other Interest Groups in presenting some of our com-

pleted projects.   

Although we meet in a home and the numbers can get a little tight, we could take a couple more people in 

this group at the moment. (Many of our group travel quite a bit.) 

If you are interested in joining the Portfolio Group or finding out a little more about it then; 

 contact Hazel Hogarth at the Camera Club 

Tonight we have the chance to see what the various Special Interest Groups  
have been up to this year. 

There will be presentations from the; 

Portfolio Group 

AV Group 

Portraiture Group 

Landscape Group 

 
Each presentation will of 30 minutes in duration. 

Portfolio Group  

Presentation of Work for 2016 
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Upcoming in November - Social Outing  

Saturday 12th November - Follow the 18 foot Skiffs 

WHERE Meeting point 76 McDougall St, Kirribilli NSW 2061 in the adjacent park to the Sailing Club . 

WHEN  Saturday 12th November, the ferry leave at 2 PM our meeting time will be 1 PM. 

WHAT  The Ferry arrives back at the Flying Squadron at 4:30. We will then proceed to the Kirribilli Hotel for a refresh-

ing soft drink. Milson  point rail station is the closest rail point and short walk to the ferry point, buses are available.  

Parking is costly with some free on street available but time limited.  

The ferry is charted and follows the racing course getting very close to the racing, good sports actions images should be 

achieved. 

You will need to book your own ticket at $20 go to https://www.sydneyflyingsquadron.com.au/shop/   and click on the link 

Ferry 12 November 2016 

You will need to book on both the Clubs web site and book your ferry ticket on the link provided 

 

NOTE - Limited spaces on the ferry so book early. 

 

   Please note that this outing is for financial members only. 

This event is being led by Tom Brassil . You can find Tom’s contact details on the CHRSLPC website. 
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Upcoming in November 

Sunday 13th November - Introduction to Editing Images 
A full day's activities with hands-on tuition for you. Specifically designed to get you hands-on 

experience in editing images using either  

Photoshop 

Photoshop Elements 

Photoshop Lightroom 

You will need to register for one of these programs, as you can only sit in for one on the day.  

Photoshop and Photoshop Elements.  

During the day, will be in a small group of up to 4 students. Each group will have its own Mentor to guide you through the 

program operation in a structured way. 

All images used for the day are supplied. There are handouts to use during the day and a more detailed take home handout 

for you to use when practising your new knowledge. 

If you have a laptop computer with Photoshop or Photoshop Elements installed, bring it with you in case we need it. Be ad-

vised that each group will only have one laptop running and each student in the group will use that.  

Photoshop Lightroom. 

During the day you will be guided through the features of the program in a group situation.  

The day starts at 10:00 am (be there before this so we can start on time) and finishes around 4:00 pm.  
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Upcoming in November - Mid-week Outing  

Wed 23rd November - Walk around Bradleys Head 
WHERE Meet at Circular Quay #2 wharf  

WHEN Wednesday 23 November   -  at 9:30 am in time to catch the 9:50 ferry to Taronga Zoo. 

WHAT  Walk to Bradleys Head, Taylors Bay track and back to the wharf.  

    
   Approx. 1 1/2 hours – 2 hrs including photo stops.  

   Ferry back to Circular Quay for lunch at the Ship Inn. 

   After lunch if desired walk through The Rocks for some street photography. 

 

   Main points of interest, old military fortifications, views over the harbour and city skyline.  

   This outing lead by Steve Castle  

Contact Tom Brassil or Steve Castle. Details are on the CHRSLPC website.  

 
   Please note that this outing is for financial members only. 

Taylors Bay, along the Bradleys Head to Chowder Bay walk, Sydney Harbour National Park. Photo: E Sheargold  
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Tues 22nd November - Competition Night 
Digital Closes: 20/11/2016       Print Closes: 22/11/2016  

Judge: Vince Nash  

 The set subject for this month is - "Signs of the Four Seasons"  

To comply for this competition your image must show a subject or scene that characterizes one of the four seasons.  

This can be a weather related event, a seasonal activity, a natural occurrence or a specific thing from which the viewer im-

mediately knows what time of year it is.  

As with every other competition make sure your image reflects your interpretation of the subject, the intent is clear and 

the image can be understood by someone who wasn’t there when you took the photo.  

Avoid images that only mean something to you or those where the viewer needs to know its history to be able to under-

stand it.  

Snowy Mountains Hwy by Sharon Walker 
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Aussie Summer 

Author unknown 

Make the image interesting to look at. A bit of humour in the image goes a long way.  

For those looking for a real challenge, show the same subject with clearly recognizable features of each of the four seasons.  

The Four Seasons by Trevor Morris 
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 Castle Hill RSL Photography Club                                        

Atrium Castle Hill RSL 

Level 6, 77 Castle St, 

Castle Hill   

 

PO Box 25 

Castle Hill  NSW  1765 
 

 

Viewpoint Contributions  

Viewpoint depends on them! 

If you have any articles that may be of interest to our members, please email them to: 

editor@chrslphotographyclub.org  
 

Articles could include: 

Camera hints, Photoshop hints, Holiday photography and/or Local Photo-shoots, 

awards, competitions, exhibitions, upcoming events, workshop and Lecture reports, 

recommended Book reviews, reports etc. 

Don’t be limited by this list. Anything that might interest photographers is acceptable. 

Please send articles in Microsoft word or plain text format with photos attached as sep-

arate files. Submitted images should be a jpg file with a maximum size of 50 - 80kb.  

In order to ensure your article is included in the next newsletter, please submit it by the 

20th of the month.  

President: 

Jason Pang 

president@chrslphotographyclub.org 

 

Vice President: 

Roger King 

vpresident@chrslphotographyclub.org 

 

Immediate Past President: 

Graham Gard 

pastpresident@chrslphotographyclub.org 

 

Treasurer: 

Mal Hobson                            

treasurer@chrslphotographyclub.org 

 

Secretary: 

Dennis  Furini 

secretary@chrslphotographyclub.org 

Lecture Organiser: 

Barbara  Glover 

lectureorg@chrslphotographyclub.org 

 

Competition Coordinator: 

Peter O’Brien 

compcoordinator@chrslphotographyclub.org 

 

Social Coordinator: 

Tom Brassil 

social@chrslphotographyclub.org 

 

Member Benefits Coordinator: 

Dale Chadd 

benefits@chrslphotographyclub.org 

 

Publicity Coordinator: 

Amelia Chen 

pubcoordinator@chrslphotographyclub.org 

Training Coordinator: 

Bob Cook                                  

training@chrslphotographyclub.org 

 

Membership Secretary: 

Michael Schwarcz                                     

membersec@chrslphotographyclub.org 

 

Enquiries Officer: 

Mary Spence                         

enquiries@chrslphotographyclub.org 

 

 

Magazine Editor: 

Rosa Doric 

editor@chrslphotographyclub.org 

 

Hazel Hogarth (Deputy) 

editor@chrslphotographyclub.org 

DISCLAIMER: No responsibility is accepted by the Castle Hill RSL Photography Club (The Club) for the accuracy of any information containe d in the 

text, photographs or advertisements in any issues of Viewpoint.  Information contained within does not necessarily reflect the opinion of The  Club, nor 

does it infer endorsement by the club.                      
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